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RYSTAL PALACE. — SATURDAY CONCERT, Tuts 
Day. The Programme will include : Overture to Shakespeare’s Richard 1/1. 
(H. ——— first time in England; Symphony, ‘‘The Power of Sound” 
(Spohr); Violin Concerto, No, 2, in F o- minor (Vieuxtemps); Overture, 
“Leonora,” No. 2 (Beethoven). Vocalists—Mdme Osgood (from ton, U.S.A.— 
her first appearance in England); Mr Sims Reeves, Solo violin—Mdme Norman- 
Néruda. Conductor—Mr AuGusT MANNS, Transferable stalls for the Series (22 
Concerts), Two Guineas and a Half; stall fora Single Concert, Three Shillings and 
mang | ond Half-a-Crown, Admission to Palace, Half-a-Crown, or by Guinea 
Season Ticket. 


LEXANDRA PALACE.—SATURDAY POPULAR CON- 
CERTS. SECOND of the Series, SATURDAY next, November 6th. Pro- 
uction, for the first time in England since 1757, of HANDEL’s Oratorio, 
“ESTHER.” Mdme Nouver, Mdlle Enriquez, Mr Wadmore, Mr Howells, and Mr 
Vernon Rigby. Increased Orchestra and Choir. Conductor—Mr H. Wxist HILL. 
Reserved stalls, 2s. 6d.; or transferable numbered stalls for half Series, 12s, 
Admission, Half-a-Crown ; or by Guinea Season Ticket. 


RIGHTON.—Mr KUHE’S SECOND PIANOFORTE 


RECITAL, next WEDNESDAY, November 3rd, Mr Kuhe. will play Beet- 
hoven’s Sonata, No. 11, in B flat; Sterndale Bennett's Barcarole; Mendelssohn’s 
Capriccio, No. 2, in E major; ubert’s Impromptu in F minor; -Heller’s Two 
Restless Nights and Ca in D fiat! Chopin’s Polonaise in A flat; Seeling’s 
ses and Liszt's Transeription of Schubert’s ‘‘La Poste.” Vocalist—Miss 

ess: le. 


i R WALTER BACHE’S PIANOFORTE RECITAL 
(Fourth Season), on MonwpAY, November ist, at St Jamzs’s HALL, at Half- 
— Three o'clock — Miss Anna Williams. Pianoforte—Mrs Beesley( pupil of 
Hans von Bijlow) and Mr Walter Bache. Violin—Herr Wilhelmj. Accompanist 
—Mr Zerbini. Stalls (unnumbered), 5s.; balcony, 3s, Admission, One Shilling. 
Stanley Lucas, Weber & Co., 84, New Bond Street; usual Agents; and Austin’s 
Ticket Office, St James's Hall. 


ISS EMILY MOTT’S THIRD GRAND EVENING 
CONCERT, at St JAmEs's HALL, MONDAY next, November Ist, at 8 o'clock. 
Vocalists—Mdme Lemmens-Sherrington, Miss Emily Mott, and Mdme Blanche 
Cole; Mr Lewis Thomas and Mr Sims Reeves, Solo Pianoforte—Mr Sydney 
Smith. The Band of the Coldstream Guards (by — of the Commanding 
Officer). Conductors—Messrs Sidney Naylor, W. H. Thomas, and Fred Godfrey. 
Reserved sofa stalls, 7s. ; tickets, 58, 38., 28, and 1s.; at Austin’s Ticket Office, 
St — Hall; all Music Publishers; and of Miss Em1Ly Mort, 190, Kennington 


, S.E. 

















“SWEET EVENING AIR.” 
M® WILFORD MORGAN will sing his new Song, 
“SWEET EVENING AIR,” at Brighton, next week. 
“HER I LOVE.” 
R WILFORD MORGAN will sing his Ballad, ‘HER 
I LOVE,” at Brighton, next week. 
“COULD I BUT CALL HER MINE.” 
M&® WILFORD MORGAN will sing his Popular Song, 
“COULD I BUT CALL HER MINE,” at Brighton, next week. 
“MY SWEETHEART WHEN A BOY.” 
R WILFORD MORGAN will sing his popular Ballad, 
bers eee eT WHEN A BOY,” during the week, at the Aquarium 
“I WOULD BE A BOY AGAIN.” 


R WILFORD MORGAN will sing his new Ballad, 
“I WOULD BE A BOY AGAIN,” at the Aquarium Concerts, Brighton, 

















“A DREAM WISH.” 
DME ROZE-PERKIN 8 will sing Professor Bereson’s 
a mg, “A DREAM WISH" by Mrs M, A, B , at 
the Promenbae Concerts, Royal Italian Opera, Coren Garden, Every Night aoxt 





“ MARINELLA." 
Mss NESSIE GOODE will sing Ranpgcezr’s admired 
Song, ‘ MARINELLA," at Brighton, Nov, 3. 





HEATRE ROYAL, COVENT GARDEN. — PROME- 
NADE CONCERTS. Under the direction of Messrs A. and S. GArrt. 
Every Night at ht. Signor ArpiT1, Conductor. Mdme Marie Roze-Perkins 
will sing Every Night. Miss José Sherrington will sing Every Night. Signor 
Palladini will sing Every Night. Mdme Norman-Néruda (the celebrated violinist) 
will perform a Solo Every Night. Wednesday next, Grand English Night. On 
Friday (in consequence of the great success on the previous occasion) another 
Wagner Night will be given. Entire change of Programme Every Evening. 
Band of 100 Performers. Band of the Coldstream Guards, &c, Stalls, 3s.; dress 
circle, 28. 6d.; private boxes, 10s. 6d. to £3 3s, Promenade, One Shilling. Box 
Office open daily from Ten till Four, under the direction of Mr Hall. 


Re? 4e ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 





Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 
President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. D. Cantab, 


The next STUDENTS’ CONCERT, open to Subscribers, Members, and Asso- 
ciates, will take place at St JAMES’s HALL, on THURSDAY Evening next, the 4th 
November, commencing at Eight o’clock. Conductor—Mr WALTER MACFARREN. 

Admission, One Shilling. Tickets, 2s. 6d, and 5s., to be obtained at the Institu- 


tion, and at St James's Hall. 
By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square, London. 


DME NOUVER will sing the Soprano Solos in Hanvet’s 
Oratorio, ‘*‘ ESTHER,” on the occasion of its first production in England, 
at the Alexandra Palace, November 6th. 

Mpmz NOUVER is specially go by Sir MICHAEL CosTA to sing the 
Soprano Solos in his Oratorio, “ ,” during the ensuing season. 

Mpmz NOUVER engaged by the Edinburgh, Glasgow, and Dundee Choral 
Unions to sing the Soprano Solos in the “ ELIJAH,” “ CREATION,” and ‘ ELI,” 
at their Concerts on the 8th, 10th, and 11th November. 

MpME NOUVER will sing the Soprano Solos in the “ MESSIAH,” at the Sacred 
Harmonic Society's Concert, Exeter Hall, on December 17th. 

MpMge NOUVER will sing the Soprano Solos in Str MICHAEL Cosra’s Oratorio, 
“ ELI,” at the Sacred Harmonic Society's Concert, Nottingham, January 28th, 
1876. 














Address—JOHN HEMINGWAY, 24, Dover Street, Manchester. 
R EDWARD LLOYD, in answer to numerous inquiries, 

I begs to announce that the only Tour upon which he is engaged to sing this 
year is with Mdme Christine Nilsson’s Concert Party; and that the announcement 
of his name in connection with any other Touring Party has been made without 
his permission or knowledge.— Claremont Lodge, Effra Road, Brixton, S.W. 


ORGANIST AND CHOIRMASTER, 


ANTED, for St Mary Magdalene Church, Torquay. 

Three Full Services on Sundays. Services on Wednesdays, Fridays, and 

Saints’ Days. Surpliced Choir. Organ, Three rows of Manuals and Thirty-nine 

Stops. Salary, £60 ayear. Thorough knowledge of Church Music and of training 

a Choir indispensable. AP ly, Rev, J. N. Hicks, Upton Grove, Torquay. N.B.— 
If no reply, please to cons Le your application declined. 








Music Publisher wishes for a SITUATION in a good Provincial House. Has 
been the last twelve months in a Retail Music house in Paris. Speaks French 
and German; also reads at sight. Apply, by letter, to ‘‘Musicus,” care of 
Evans & Co., 32, Argyll Street, Regent Street, W., London. 


IANOFORTE LESSONS.—A Young Lady (a Royal 

Academician and Medallist), who can furnish the highest testimonials, is 

open for PUPILS, either at Home or at their own houses. Address—F. 3. Y., 
58, Wrotham Road, Camden Town, 


4 COUNTRY MUSICSELLERS.—The Son of a London 
















THE MUSICAL WORLD. 





(Oct. 30, 1875. 





CARL ROSA OPERA COMPANY. 
LL Letters respecting Concerts for the Artists of this 
Company to be addressed—CarL Rosa, care of Messrs DUNCAN DAVISON 
& Co., Music Warehouse, 244, Regent Street, W. 


47R MAYBRICK has Returned to Town, and can accept 
ENGAGEMENTS for Oratorios, Concerts, &c. Address, 2, Little Argyll 
Street, Regent Street, W. 


MR CELLI (Barytone), 
CARL ROSA’S 
ENGLISH OPERA COMPANY. 
ApDRESS—ROYAL PRINCESS’S THEATRE; or— 
Care of Messrs DUNCAN DAVISON & CO., 244, Regent Street, W. 


\ R VALENTINE FABRINI (Tenor). All communica- 
| tions respecting Oratorios, Concerts, &c., may be addressed to him—13, 
Queen Square, Bloomsbury, W.C. 


\ RS JOHN MACFARREN begs to inform her Friends 
| and Pupils that she is in Town for the Season, ll applications for Con- 
certs, Pianoforte Recitals, or Lessons, to be addressed—15, Albert Street, Glo'ster 
Gate, Regent's Park, N.W. 

















QIGNOR GUSTAV GARCIA Returned to Town on the 
\ 


25th September, and can accept ENGAGEMENTS for Concerts, Oratorios, 





&e, Address, 54, Portsdown Road, Maida Hill, W. 
\ DME MARTORELLI GARCIA Returned to Town 
{ October 1, and can accept Operatic, Concert, Oratorio, and other EN- 


GAGEMENTS, 


i PIANOFORTE DEALERS, MUSICSELLERS, and 
Others.—The Cheapest House in the Trade to purchase Pianofortes and 
200 Instru- 


Address, 54, Portsdown Road, Maida Hill, W. 





Tarmoniums is H. T. CASSINI'S, 319, Goswell Road, London, E,C. 











H ERMANN FRANKE (Concertmeister, from Dresden) 
Principal Violin and Soloist of Mr Edward De Jong’s Orchestra, Manchester, 
begs that all applications for ENGAGEMENTS as Soloist, and for Lessons, in 
London and elsewhere, be addressed to Mr W, B, HEALRY, care of DUNCAN 
DAVISON & CO., 244, Regent Street, W, 
“Not less successful was Herr Hermann Franke, the new leader of Mr De Jong’s 


\ USICAL DIRECTORY, 1876.—To secure insertion in 
[ the Proof, it is necessary that those Professors who have not filled up their 
forms and returned them, should do so at once, to RUDALL, CARTE & Cu., 20, 
Charing Cross. 














NEW SONG FOR BARITONE OR TENOR. 
“LES ADIEUX DU ROI.” 
By C. LORINDA. 
Words attributed to HENRI IY. 
(With English Version. ) 
Price 4s. 











Just Published, 
AN OCTAVO EDITION OF 
W. STERNDALE BENNETT'S 
TWELVE SONGS. 


(OPS, 23 AND 25.) 


LONDON: LAMBORN COCK, 63, NEW BOND STREET, 


NEW SONGS. 
SANTLEY’S POPULAR SONG. 
“THE MOUNTEBANK.” (10th Edition.) By Vivien bs — | 
(In E minor and G minor, ) 

“‘Mr Santley is well provided with one of those songs with a story which he 
delivers with fine effect.” 

MDLLE LIEBHART'’S SUCCESSFUL SONG. 
“THE LOVER AND THE STAR.” By the Composer of ‘THE 
LOVER AND THE Bir,” (In C and Ep.) 

“This ballad, sung by Mdlle Liebhart, has met with great success—enthusiasti- 
eally encored every night, It has all the requisites to become a great favourite— 
pretty words, catching tune, with original but easy accompaniments.”—Critique, 

“GOOD BYE.” G. A. MACFARREN, 

“This song is a happy inspiration of Mr G. A. Macfarren. A better farewell 

song, both as regards music and poetry, was never written,”— Critique, 


SIMPSON & CO., 
33, Argyll Street, Regent Street, W. 








Just Published. 
SONATA TRIO. 
FOR THE 
PIANOFORTE, VOICE, AND VIOLIN. 
Words by MILTON and DRYDEN. 
Composed, and Dedicated to Mrs RicHaArp STAUNTON EVANS, 
By CHARLES FOWLER. 
Price 12s. 

Creuznach: GEBRiDER WOLFF, Leipzig: E. STou, 
London; STANLEY Lucas, WEBER & Co., New Bond Street. 
Published This Day. 

ORSAKEN. Song. Words by AtexanpeR Lamont. 


{ Music by WitttAM CrawrorD. Price 4s. London; DUNCAN DAVISON & 
Co., 244, Regent Street, W. 








Published This Day. 
TNXHINK OF ME AND PRAY. Song. Words by Mrs 


H, vAN LANDEGHEM. Music by HyproLite VAN LANDEGHEM. Price 3s, 
London ; DUNCAN DAVISON & CO., 244, Regent Street, W, 
Published This Day. 
{)NGLAND'S RAMPART. National Song. The Words 
by ArTHuR MATTHISON. The Music by WILFORD MorGAN, Price 4s, 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 
Published This Day. 
ELLY’S LETTER. Song. The Words by Marre X. 


Hayes. The Music by ALEXANDER RgICHARDT. Price 4s, London: 
DUNCAN DAVISON & Co., 244, Regent Street, W. 


\ INUIT. (Dedié a Signor Irato Garvowt.) Par Mdme 
‘V} Luccr Sievers, Price 4s, London ; DuNcAN Davison & Co., 244, Regent 
Street, W, 


IEBESLIED. (Cuawr p'Amour.) Impromptu fiir Piano, 
J von Cart OpgrtHur, Price 3s, London, DUNCAN DAVISON & CO, 244, 
Regent Street, W. 

















NORAH'S MESSAGE. 


Sung by Mdme ApgLINA Parr! with distinguished success at the Floral Hall, 
The Poetry by The Lany JOHN MANNERS. 
The Music by Sir JULIUS BENEDICT. 


Price 4s, 

“a new and pretty Irish ballad, at ding in ti t and feeling, and pre- 
cisely the kind of thing desired by the mass of amateurs, was most delightfully 
sung by Mdme Adelina Patti. Itiscalled ‘Norah’s Message,’”—Morning Advertiser, 

London: DuNCAN DAVISON & Co., 244, Regent Street, W. 


NEW EDITION, 


VALSES DE SALON. 
POUR LE PIANOFORTE. 








No.1. “VALSE MILITAIRE” .. .... .. price 28. 6d, 
2 “L'IMPERATRICE” (Valse favorite). e 28, 6d, 
3, “LES PERLES” (Deux Valses) 28, 6d, 


COMPOSEES PAR 
WILLLIAM VINCENT WALLACE. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 





Just Published, 


ESPAGNOLIA. 


BOLERO FOR THE PIANOFORTE, 
BY 


CHARLES OBERTHUR. 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 
Where may be obtained, composed by O, Osertruur, “SI DOUX ET CHER,’ 
Poésie Musicale, pour Piano, prix 3s. 
Just Published, 
“HOME, SWEET HOME.” 
TRANSCRIBED FOR THE HARP SOLO, 
By CHARLES OBERTHUR 
Price 4s. 
London : DUNCAN DAVISON & CO,, 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION, 
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Horwich Festibul from Birth. 
1824—Vocalists: Mrs Salmon, Miss Stephens, Miss Carew, 
Mdme Ronzi de Begnis, Mr Vaughan, Mr Bellamy, 
Master Kempton, Signori Garcia and De Begnis. Con- 
ductor—@ir George Smart. 


Receipts par tie £6,762 
Expenses ae * 4,351 
— £2,411 


1827—Vocalists : Mdme Pasta, Miss Stephens, Miss Bacon, 
Miss H. Cawse, Mdme Caradori ‘Allan, Mr Braham, 
Mr Vaughan, Mr Terrail, Mr. E. Taylor, Signor Zu- 
chelli. Conductor—@ir George Smart. 
Receipts pS wha os de 
Expenses F 


£6,498 

5,126 
1830—Vocalists : Mdme Malibran Garcia, Mdme Stockhausen, 
Mrs W. Knyvett, Master Phillips, Mr Braham, Mr 


Terrail, Mr Vaughan, Mr E. Taylor, Signor De Begnis. 
Conductor—@ir George Smart. 
Receipts ose ee oft £5,171 
Expenses : 4,635 


1833—Vocalists: Mdme Malibran, Miss H. Cawse, Miss 


Bruce, Mdme de Meric, Master Howe, Signor Donzelli, - 


Mr Horncastle, Mr Hobbs, Mr E. Taylor, Mr H, 


Phillips. Conductor—®ir George Smartt. 
Receipts “ “sa eee see «. £4,876 
Expenses 4,428 


1836—Vocalists : Mdme Caradori Allan, Mrs A. Shaw, Miss 
Bruce, Miss Rainforth, Miss Ti ping, Mdme Assandri, 
Mr Hobbs, Mr H. Phillips, Mr it Taylor, Mr Hawkins, 
Signori Ivanoffand Lablache, Conductor—®it George 


Smart. 

Me a a a le le SR 
ee oe 
pT eee “931 


1839—Vocalists: Mdme Persiani, Signora Piacci, Miss Birch, 

Miss M. B. Hawes, Mdme Stockhausen, Mr Hobbs, Mr 

Phillips, Mr Balfe, Mr Young, Mr Francis, Signor 
Tamburini. Conductor—jPprofeggor Enward Taplor. 
Receipts sek bee ea a .. £5,639 
Expenses 4,818 


1842—Vocalists : Mdme Caradori Allan, Miss Rainforth, Miss 
M. B. Hawes, Signora Paccina, Mr Hobbs, Mr Phillips, 
Mr Balfe, Mr Bradbury, Mr Young. Mr Walton, Signor 
Rubini. Conductor—Jprofeggor Captor. 
Receipts fon re ek ove ine y 
Expenses ts ain at 4,482 
1845—Vocalists : Mdme Grisi, Mdme Caradori Allan, Miss 
Dolby, Miss Poole, Signori Mario and F. Lablache, Mr 
Hobbs, Mr Hawkins, Mr Machin, Mr Bradbury, Herr 


Staudigl. Conductor—r Jules Benevict. 
Receipts <i vas wi ove ... £5,432 
Eapenses 4,482 


1848—Vocalists: Mdme Viardot Garcia, Mdme Castellan, 
Mdlle Alboni, Misses Williams, Mr Sims Reeves, Mr 
Lockey, Mr H. Phillips, Mr Whitworth, Signor Lab- 
lache. Conductor—r Benedict. 
Receipts osbtvea ented ve GES 
eC a Se 
1852—Vocalists : Mdme Viardot Garcia, Miss L. Pyne, Mdme 
Fiorentini, Miss Alleyne, Miss Dolby, Mr Sims Reeves, 
Mr Lockey, Signori Gardoni and etti, Herr Formes, 
Mr Weiss. Conductor—@r Benedict. 
Receipts nae aia ne see «» £5,017 
Expenses. Sok. red TEAR Nee? CRT 


1854—Vocalists : Mdmes Clara Novello, Bosio, Castellan, and 
Weiss, Miss Dolby, Signori Gardoni, Lablache, and 
Belletti, Mr Sims ves, Herr Reichardt, Mr Weiss. 
Conductor—r Benedict. 


DN las me a OY £4,239 
ois a i Pl 4,342 


1,372 


821 


950 


370 





1857—Vocalists: Mdme Clara Novello, Mdlle Piccolomini, 
Mdlle Leonhardi, Mdme Weiss, Mrs Lockey, Signori 
Giuglini, Gardoni, and Belletti, Mr Weiss, Mr Lockey, 
Mr Miranda, Conductor—®r Genedict. 
Receipts haere aaa aca ee £4,348 
Expenses ose 3,997 
co 351 
1860—Vocalists: Mdme Clara Novello, Mdlle Tietjens, Mrs 
Weiss, Miss Palmer, Mdme Borghi Mamo, Mr Sims 
Reeves, Mr W. Cooper, Mr Santley, Mr Weiss, Signori 
Giuglini and Belletti. Conductor—%r Genebdict. 
Receipts - aod aad a ie | 
Expenses <e ia 4,177 
-— 918 
1863—Vocalists : Mdlle Tietjens, Mdme Lemmens-Sherring- 
ton, Mdlle Trebelli, Miss Palmer, Mdme Weiss, Miss 
Wilkinson, Mr Sims Reeves, Mr Santley, Mr Weiss, 
Mr M. Smith, Signori Bettini and Bossi. Pianoforte— 
Miss Arabella Goddard. Conductor—%r Benedict. 
Receipts td eee ad es .. £5,273 
Expenses 4,072 


1866—Vocalists: Mdlle Tietjens, Mdlle Sinico, Mdme Ruders- 
dorff, Miss Edith Wynne, Mdme De Meric Lablache, 
Mdlle Anna Drasdil, Mr Sims Reeves, Mr Santley, Mr 
W. H. Cummings, Mr Weiss, Signori Morini and 
Gassier. Conductor—r Benedict. is 
; aa £5, 


Receipts 
Expenses 4,812 


1869—Vocalists: Mdlle Tietjens, Mdlle Ilma di Murska, 
Mdme Talbot Cherer, Mdme Patey, Mdme Trebelli- 
Bettini, Mr Vernon Rigby, Mr Arthur Byron, Mr W. 
H. Cummings, Signori Bettini and Foli, Mr Santley, 
Conductor—Hr Benedict. 
Receipts aun oe we owe 8,965 
ee 


1,201 


971 


pe ee ee ee ee eee 3 
1872—Vocalists : Mdlle Tietjens, Mdme Florence Lancia, and 
Mdlle Albani; Mdme Patey, Mdme Trebelli-Bettini ; 
Mr W. H. Cummings, Mr E. Lloyd, Mr Kerr Gedge, 
Mr J. G. Patey, and Mr Santley. Conductor—Sir 
Julius Benedict. 
Receipts £4,797 
Eapenses 4,200 


"337 


£11,659 


Total receipts of seventeen Festivals, as £88,811, against total ex- 
penses of £77,152, giving average per Festival as follows :— 


Less losses incurred in 1836, 1854, and 1869 





Receipts £5,224 3-17 
Expenses 4,538 6-17 
Profits £685 14-17 


e Festival receipts and expenditure for 1875 are not yet 
balanced.—Ep.] 





VENERSBORG (Sweden).—Mdlle Victoria Bunsen’s concert yester- 
day (the 26th Sept.), at the new theatre, as expected, attracted all 
the musical and fashionable people of our town. Her first song, the 
Donna Caritea, made a remarkable impression, and she had to ap- 
pear twice on the stage to acknowledge the heart, greeting of the 
public, Still greater was the enthusiasm created by some Swedish 
national songs, which Mdlle Bunsen sang with genuine expression. 
The last had to be repeated, in obedience to aunanimous desire. The 
last piece was a duo by Dannstrém, by Mdlle Bunsen alone, who 
took, alternately, the of tenor and contralto. This 
duo was expressly composed for Lady Boye (the composer’s wife), 
and has only been sung by her and Malle Victoria Bunsen in the 
concert-room. It was a complete success. Mdlle Bunsen retired 
amidst a shower of bouquets. and, several times recalled, gave 
another song, ‘‘C'est TEs e,” by Offenbach. Mdlle Felicia 
Bunsen (sister to the accomplished vocalist) won sympathy by her 
tasteful performance of two piano pieces, _ We hope we may have the 
pleasure, next year, of hearing the. two sisters again, and that they 
will not forget Venersborg when on a visit to Sweden. 
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THE CHIMES OF POTSDAM. 


They are not pious only Sunday-go-to-meeting chimes, but they 
ring out every hour, every half-hour, and every quarter, and even 
at each eighth burst out with a joyous “Trinkemal.” How I 
gloried and revelled in their music, though they did not say to 
me, “ Ellabe, Ellabe,” as Trotty’s chimes said to him, “ Toby Veck, 
Toby Veck, keep a good heart, Toby!” But they sang a sweeter, 
softer, more melodious strain. One time a “Praise the Lord, the 
the powerful King of Glory” swelled in deep, majestic tones. 
Then again, a simple warning in “ Be ever true and honest unto 
thy life’s end, and never wander from the paths of rectitude” set 
me to wondering how people could be so thoroughly dishonest as 
some folk can be, who are not beyond the sound of these chimes, 
which preach in the most persuasive tones this grand moral sermon. 
But one unfortunate day I discovered that my chimes, my 
worshipped, revered, mystical, musical chimes themselves, in 
defiance of their lofty position and their strictly moral teachings, 
told a falsehood every hour, yes, a downright palpable lie. I was 
to be at the station at 10.5. I started early, for I loved to stroll 
through the grateful shade of the park near the church. A 
refreshing rain in the night made the morning still more inviting. 
The birds were singing and the air was heavy with the perfume 
of a thousand flowers; the chimes burst forth louder and more 
resonant than ever. For the first time, as the last strains died 
away in the distance, I counted the hour. The great hammer 
struck slowly, one, two, three—ten. So late! Impossible! And 
there was the empty parade-ground by the old castle, the large 
bridge, and another stretch of ground between me and the station. 
I looked at my own hitherto neglected timepiece, that said as plain 
as two hands on the honest face could say, 9.30. But the warn- 
ing of my faithful friend was disregarded. Worse, it was snubbed 
and shut up with a snap, for had not the chimes, the royal, aris- 
tocratic chimes, said ten, and ten it must be. I gathered my traps 
and flew over the parade-ground, or at least imitated that move- 
ment as well as one could be expected to do in the modern fashion 
of tightly tied-back drapery, rushed upon the long bridge on the 
left side of the course, though a sign-board said in great staring 
letters, “ Fussgaenger gehen rechts.” I got mixed up in the com- 
ing crowd, who jostled and poked me on all sides. I tried to cross 
over where I belonged, but the droschke coachmen only whipped 
up their half-starved horses and leered at me. I stepped back and 
sought to make myself as small as possible. In Berlin a police- 
man would have long before annihilated me. Suddenly the draw 
of the bridge slowly opened, and the gathering crowd was brought 
to a dead halt, While patiently waiting I chanced to turn my 
eyes to the station clock, and there was the railroad time that said 
a few minutes beyond half-past nine. I was shocked. Then I 
grew indignant. Who wouldn’t, after running himself into a 
fever heat and making such a spectacle of himself, all fora wicked 
falsehood! I hurried back, determined to find out why the chimes 
had so unshamedly said ten. Flushed and excited, I paused under 
the historic linden of Frederick the Great to regain my breath. 
This poor relic of ancient times had its immense body sewed up 
in a stout linen bagging, its decrepit limbs supported by stoutiron 
props. On its worn trunk, in those troublous times, there was 
nailed, during the night, a placard, with a disgraceful, libellous 
insult to the king. In the morning the old hero read it from his 
chamber window, and sent down word to his servants to have it 
taken off and nailed lower down, that all the people might better 
read it. How much this old tree had seen and endured. If it 
only had a tongue to speak and tell we why, in all these long, 
ro) years, the old chimes had always repeated the same untrue 

e! 

While I was cooling my wrath, and thinking over these strange 
things, an old man wandered by. He looked as though he had 
been born and grown up at the same time as the linden and the 
chimes. He was not so well preserved. No kind hand had 
wrapped up his body in stout, strong linen, and only a wooden 
staff supported his feeble, tottering limbs. 

I said—“ Can you tell me what the chimes play at the hour ?” 

“T ought to; I have heard it often enough. In common times 
they play ‘Praise the Lord, but they are so arranged that the 
can be changed. ‘What God does is well done’ is substituted. 
Yes, I have heard the mournful sonnets for our good king 
Frederick William IIL., and his son, Frederick William IV., Quee 





Elizabeth, his wife, and now my time will soon be here.”—“ Then 
what do they play at the half-hour ? ”—“ The song ‘ Be ever true 
and honest.’ ”—“ No, you must be mistaken, for they played that 
song a few moments ago, and then struck ten, and it is not yet ten 
o'clock.” —“ Of course not. At the half-hour it strikes the future 
hour to let you know it is coming, and at the hour it sounds it 
again to let you know it is here.” 

I think if the old man had been the inventor of this wonderful 
piece of wisdom, instead of merely the relator, I should have 
pounced on him, and shaken him to pieces. I burst out: “How 
on earth is a stranger to know the difference ? ” 

The old man almost changed my wrath into mirth, as he 
answered as though amazed at my petulance, with a stolid look 
of self-complacency: “ Why, somebody must tell him.” 

While I was puzzling myself over this local answer, the chimes, 
as though to cheer and comfort me, broke out in their three- 
quarter strain of “'Trinke mal, trinke mal.” I thanked the old 
man, and pursued my way, consoling myself that in those old- 
fashioned times the Dutch (for the chimes were cast in Holland) 
never dreamed of a railroad and its inevitable hurry and bustle, 
and I ought not to blame the chimes for their share in the decep- 
tion. So I went back to my old love, and every time I hear them 
now I strive to puzzle out some clue to the wonderful wisdom of 
originating the idea of striking the hour a half hour before it 
arrives.— Cincinnati Gazette. 

—o—__ 


CHRISTINE NILSSON IN DANGER. 


In our last we referred to an accident which happened to the 
train from London to Plymouth, at the (so-called) Silverton 
Station. Mr Louis Appledore (a correspondent to the Times, of 
the 23rd inst.) gives a more detailed account, from which we 
extract the following :— 

‘* At 10 o'clock on Tuesday night the 50 express from London to 
Plymouth narrowly escaped a Shipton disaster. At Tiverton Junc- 
tion we stopped, and thence started for Exeter. Whirled along at 
seventy miles an hour, we passed Hele Station signals clear, when 
midway to the following station—Silverton—we came on a mass of 
timber which had floated down theline, and had become stranded across 
the metals. From the speed at which we were travelling, and the 
heavy engine of the broad gauge system, we cut through every balk 
of timber, but the concussion drove us off the metals, and, after 

loughing the way for some 100 yards, we came to a standstill. 

he shock was terrific, and few who heard the shriek of the engine 
whistle had any doubt but that a disaster was imminent. By the 
resolute efforts of driver, stoker, and guard, this was averted, but 
an escape more extraordinary has seldom been recorded.” 


A still more detailed account appeared in a Plymouth journal 
(Morning News), at the end of its report of the brilliant concert 
given by Madame Nilsson on the ensuing night. From this a few 
sentences must suffice :— 


‘‘Few present could have been aware how narrowly they escaped 
cinappsrenens, Madame Nilsson and her concert party were 
travelling to Plymouth in the train due soon after midnight. At 
Slough there had been some delay consequent on the accident to the 
‘Flying Dutchman ;’ but before reaching Exeter matters assumed a 
more serious aspect. The storm line was entered just as the rain 
was at its highest. The line was deluged, timbers were floating, 
and the motion of the carriage showed that part of the train was off 
the line. At the side of the line the water was flowing to the depth 
of five feet, and the alarm was general. Fortunately at this juncture 
the roadside station of Silverton was reached, Hastily dismounting, 
the travellers found their refuge deserted, a boy being the sole repre- 
sentative of the company. Better attendance was procured, but the 
passengers had for three hours only the rough protection of the 
station building, free from inundation. Vigorous efforts were made 
to prepare the train for another start, and at two o’clock p.m.—long 
after due at Plymouth—the passenger carriages were saally to go on, 
the luggage van being still in a hopeless fix. The great singer and 
her companions then resumed their journey, and reached Plymouth 
at half-past four in the morning.” 


The danger was imminent from all accounts; but the escape 
no less consoling. We can’t afford to lose ‘* Christine.” 


HampureGu.—Sig. Pollini, the manager of the Stadttheater, has 
adopted, with success, the system of giving a mixed entertainment, 
partly operatic and partly dramatic, on the same evening. 
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MUSIC IN MANCHESTER. 
(From our own Correspondent.) 


The musical season in this city has now begun in earnest, and 
there is little fear that the most greedy amateur will have cause 
to complain during the coming winter. Classical chamber music, 
and grand orchestral performances, oratorios and operas, will all 
be given. ‘The subscription list for Mr Hallé’s concerts was 
never so full; and Mr Carl Rosa’s season at the renovated 
Theatre Royal, now one of the most comfortable in England, is 
likely to be more ee aapgr even than his previous successful 
campaigns here. I have already noticed the great success of 
Mr Alfred Cellier’s Tower of London at the Prince’s Theatre, 
the manager of which promises a short season of Italian Opera 
next December, to be supported by members of Mr Gye’s com- 
pany, including Mdlles Albani a Z. Thalberg, MM. Naudin 
and Maurel. Strange to say, Mdlle Albani has never yet sung 
in Manchester, and her first visit will be rendered additionally 
memorable by the production of Lohengrin. 

Mr De Jong commenced his season a few weeks since, when Herr 
Gung’! conducted some of his own dance compositions. The singers 
were Mdme Nouver, a local prima donna, who, I hear, is announced 
to sing in some of the forthcoming Sacred Harmonic Concerts and 
Exeter Hall Concerts, Mdme Nouver’s voice is remarkably fine, 
and her singing of ‘“* Let the bright seraphim ” was very effective. 
At this concert, also, the Dublin tenor, Mr Barton McGuckin, 
once more delighted a Manchester audience by his very beautiful 
voice and artistic singing. 

On Saturday last, at Mr De Jong’s second concert, the Prize 
Solo Singers at the Crystal Palace Music Meetings sang for the 
first time in Manchester, and the favourable reception they met 
with must have been very gratifying to them. Herr Hermann 
Franke, the new leader of Mr De Jong’s orchestra, played two 
movements of Mendelssohn’s Violin Concerto at this concert. 

At the Gentlemen’s Concert on Monday evening last, Mr C. 
Hallé made his first appearance this season, and his splendid 
playing could not have Sen more admired had there been sur- 
prise mixed with the pleasure, The programme of this concert 
will speak for itself :— 

Part I. 

Overture, Scherzo and Finale (Schumann) ; Air, ‘‘The light of 
other days” (Balfe)—Mr Patey ; Song, ‘‘The mighty trees bend” 
(The Young Nun)—(Schubert)—Miss Edith Wynne; Song, ‘‘ The 
stars are sleeping” (Cowen)—Mr Cummings; Solo Pianoforte, 
‘Serenade and Rondo Giojoso in D” (Mendelssohn)—Mr Charles 
Hallé ; Arietta, ‘‘ Lungi dal caro bene ” (Sarti)—Mdme Patey ; Trio, 
“Dunque il mio ben,” // Flauto Magico (Mozart)—Miss Edith 
Wynne, Mr Cummings, and Mr Patey. 


Part II, 


Overture, “ Michael Angelo” (Gade); Air, ‘‘ Let me dream 
again” (Sullivan)—Miss Edith Wynne ; Song, ‘‘ When the moon is 
brightly shining” (Molique)—Mr Cummings ; Song, ‘Thou whom 
my heart adoreth” (F. Barnby)}—Mdme Patey ; Solo Pianoforte, 
“Scherzo and Rondo Grazioso, from Sonata in A flat ” (Weber)—Mr 
Charles Hallé ; Song, ‘Once upon atime” (Roeckel)—Miss Edith 
Wynne ; Quartet, “‘Mezzanotte,” Marta (Flotow)—Miss Edith 
Wynne, Mdme Patey, Mr Cummings, and Mr Patey ; Overture, 
** The Syren ” (Auber). 


The first of Mr Hallé’s grand Concerts will be given this week 
on Thursday evening. The programme is very attractive :— 


Overture, “ Egmont ” (Beethoven) ; Air, ‘‘ Now shall the harp 
and lute awake” (Handel)—Mdlle Johanna Levier; Air, ‘‘Se il 
rigor,” La Juive (Halévy)—Signor Foli; Song, ‘‘ Ave Maria,” 
with violin, harmonium, and pianoforte accompaniment (violin 
obbligato, Herr Straus), (Gounod)—Mdme Christine Nilsson ; Song, 

The Rose Song,” Talismano (Balfe)—Mr E. Lloyd; Trio, ‘This 
magic-wove scarf” (Barnett)—Mdme Nilsson, Mr 


sohn)—M 





National Melodies—Mdme Christine Nilsson; Song, ‘‘ Sweetheart ” 

(Sullivan)—Mr Edward Lloyd; March, Athalie (Mendelssohn). 
Among the earlier oratorios promised for these Concerts are 

Handel’s Saul, which has not been heard here for many years, 

and Mendelssohn’s St Paul, for which Mr Sims Reeves is engaged. 
Oct. 27, 1875. 


—(j)—_ 
MUSIC IN BERLIN. 
(From a Correspondent.) 


There is no lack of variety at the Royal Operahouse. First we 
have had L’Africaine, with Mad. von Voggenhuber and Madlle 
Grossi, Herren Niemann and Betz, in the principal parts. Then 
there was Belmonte und Constanze, in which Herr Kannberg sang 
for the last time probably in the theatre under the management 
of Herr von Hiilsen, who, as I stated in my last, will not engage 
him. Next on the lists stands Jessonda, with Mad. Mallinger, 
Mdlle Lehmann, Herren Ernst, Betz, Fricke, and Lohengrin with 
Mad. Voggenhuber, Madlle Brandt, Herren Niemann, Betz, and 
Krolop. ‘These were followed by Die Zauberflite ; Cesario; Le 
Domino Noir; Armide ; Die lustigen Weiber ; and Mignon. 

In Die Zauberfléte Miss Minnie Hauck made a decided hit as 
Pamina. It is a long time since the part has been so well given. 
After her duet with Papageno, and the air in G minor, she was 
enthusiastically recalled. Such a mark of approbation is unusual 
here and, therefore, the more significant. Tamino was entrusted to 
Herr George Schritter, from the Stadttheater, Hamburgh. Even 
with an average Pamina, he would not have appeared to advan- 
tage. With such a Pamina as Miss Minnie Hauck he was 
nowhere. He was completely cast into the shade. ‘The contrast 
was too much for him. 

Herr Johann Strauss’s Cagliostro still retains its place in the 
bills of the Friedrich-Wilhelmstidtisches Theater, but not its 
hold upon the public. The management intend shortly giving 
Lortzing’s Beide Schiitzen. 

The series of quartet evenings given by Herren Joachim, de 
Ahna, Rappoldi, and Miiller, have commenced for the season. 
Speaking of the first concert the Berlin Echo makes the following 
remarks :— 

“We possess, in these perfect quartet performances, something 
quite unique, the like of which can, at the present day, be found 
nowhere else, and with which nothing of the same kind, that we 
know of, is to be compared. Opposite our Joachim sits de Ahna 
with the second violin, distinguished for its mild tone so full of soul ; 
next to it is the more vigorous, but, with all its volume, soft, viola 
in Rappoldi’s well-proved hand ; while the fourth executant is Herr 
Miller, the Concertmeister, whose violoncello, with its clear tones, 
constitutes the solid, sturdy substructure, upon which all the refine- 
ments of musical architecture may, in their nicest details, be carried 
out with complete security. The most interesting piece of the even- 
ing was, in our opinion, Cherubini’s D minor Quartet, No. 3. What 
an utterly different stamp was borne by the very first notes in it to 
that of Father Haydn’s cheery D Major Quartet, which preceded. Of 
the four movements: Allegro commodo; Larghetto sostenuto ; 
Scherzo ; and Finale, we give the preference to the Larghetto soste- 
nuto and Scherzo, especially to the latter. This piece displays great 
cleverness in its composition ; it is varied and most beautiful in its 
tone-colouring; it is flowing and worked out most charmingly ; 
similarly, the Larghetto displays in itself, in addition to a strain of 
me inspiration, all the best qualities of Cherubini’s style. The 
ast movement comes out with freshness and spirit, while a sort of 
intelligent coolness seems to cling to the first. The Quartet in its 
entirety is a very valuable work, and was received by the audience 
with the greatest sympathy. Beethoven’s E flat Major Quartet 
followed. This peculiar production forms one of the intermediate 
stations in the transition to the composer's last creative-period. 
. . . «+ Here again, asin what had gone before, the execution 
might have been taken as a model. But why praise in detail the 
prompt concerted playing ; the nobility of conception ; all the delicate 
gradations of light and shade ; or the mild and perfectly transparent 
sound of the combined instruments! The principal fact is that 
music, by itself, and as an art existing without any disturbing 
element, is here cultivated in such a manner that it is impossible to 
imagine or desire anything better.” 

The Royal Academy of Arts has been re-organized. Herr 
Hitzig has been appointed President, Professor Daege has received 
the Order of the Crown, second class, for his long services in con- 
nection with the institution. 
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A MUSICAL FAMILY. 


Srr,—I am the father of six sons, and it is my wish to bring them 
all up as masters of the divine art of music. With this object I 
have drawn out a little scheme for the education of my children, 
of which I shall be glad to think you may approve. My eldest son, 
Jonathan, I propose making a musician of the future. He must be 
taught to despise the old forms of music, and trample on the old 
masters. He must learn that obscurity is the test of genius ; and he 
will, I hope, in time, produce works which may take at least two gen- 
erations to understand. Jonathan must be the epic composer of his 
period ; the successor of Richart Gagner, who, by his side, will 
sink into harmonious insignificance. I propose sending my eldest 
son to Dr Wylde’s excellent institution in Regent Street, as I am 
sure no better master could be found than the learned doctor to 
superintend the education of a youth endowed with original and 
aggressive ideas. 

My second son, Anthony, will be a composer of quite a different 
stamp. He will belong to the romantic and sentimental school. 
Love will be his only theme, and Gounod his only model. I 
have already begun to cultivate bis affections with good result. He 
has been taught to strum a little on the mandoline, which he uses to 
serenade the under housemaid. Hewill, I hope, compose an opera that 
may eclipse Faust, that charming rhapsody so dear to middle- 
aged lovers. Anthony I propose to place at Dr Macfarren’s excel- 
lent institution in Tenterden Street. 

I shall make my third son, Josiah, a composer of sacred music. 
When his education is complete, I propose to send him to Palestine, 
where he may visit the Holy places accompanied by a serious com- 
panion, Professor Cook. He will ascend Mounts Sinai and 
Ararat; he will sail on the river Jordan and the Red Sea; and, 
when tired, the professor will fill his ears with the devotional 
melodies of Handel, arranged by Gounod for a pocket harmonium. 
After Josiah has spent two years wandering about the Holy Land, 
he will be taken to Jerusalem, in order to compose his first 
oratorio, The Fall of Man. Josiah promises well, and is already 
looking forward to his travels. He wishes to commence them to- 
morrow, by going to the Conservatoire of Paris, to be in- 
structed in fugues and chorals. Having now three composers in the 
family, I propose making my fourth and fifth sons ‘‘virtuosi” of an 
advanced kind. Timothy will be a violinist. He will be taught to 
play both in the severe and classic style of Joachim, and the more 
brilliant and fantastic manner of the late Paganini. He will, con- 
sequently, become the greatest living violinist ; and, as his repu- 
tation must necessarily excite a good deal of jealousy in the profes- 
sion, I shall have him educated in an out-of-the-way corner of Italy, 
and brought back in secret to London, where he can burst upon 
the town like a volcano, Timothy already fiddles a little. He plays 
the ‘‘Sailor’s Hornpipe ;” and I grieve to say that Josiah was found 
dancing tothat tune the other day. Alexander, my fifth son, less gifted 
than his brothers, must perforce be a pianist. He does not like the 
idea himself, and wishes to be acircus-rider. ButIamfirm. All my 
children shall excel in music, and Alexander shall be a great pianist. 
I know it is an easy thing to accomplish, and it must be done. 
Alexander shall play on two pianofortes at once; he shall play 
standing, blindfold, or in any other eccentric manner an eclectic 
public taste may demand. So much for Alexander. He will 
be trained at the Leipsic Conservatoire, the best institution for 
young and robust “ virtuosi.” 

My sixth and youngest son, Roger—cleverest of the family—will 
naturally be a publisher. But he must be a musician as well, or 
how otherwise can he appreciate his brothers’ music? He will 
publish their compositions—which means a fortune alone. He will 
also publish their portraits and biographies, for which (although 
now but seven years old) he is already collecting materials, This 
is my humble scheme for the training of a truly musical family.— 
Your obedient servant, JONATHAN BODGERS. 


Pracur.—Anton Rubinstein’s opera, Die Maccabdéer, has been 
roduced here with success. 











ACORNS, SLOES, AND BLACKBERRIES. 
By Gisss Gis Gisss, Esq. 
No. 18. 

RimaLpo DEL MeL, a Flemish contrapuntist, 
flourished in 1588. He is said by Hawkins to have 
been master of Palestrina, 

CHRISTOPHER MORALES was a native of Seville, and 
the earliest Spanish musician of any eminence whose 
name we have been able to meet with. He held the 
situation of a singer in the Pontifical Chapel, under 
Paul III., about the year 1544, and was the author 
of two collections of Masses, and of a well-known 
Magnificat. He also composed a fine motet, Lamen- 
tabatur Jacob, which for many years continued to be 
sung in the Pope’s chapel on the fourth Sunday in 
Lent. Morales likewise composed the Lamentations 
of Jeremiah, for four, five, and six voices, and a 
Gloria Patri, composed by him, is preserved in 
Kircher’s Mnsurgio. As a specimen of his composi- 
tions, one of the jade Ditti mi o si, taken 
from his fourth book, published at Venice in 1541, is 
inserted in Smith’s Musica Antiqua. The style of 
Morales, though learned for the time in which he 
wrote, is somewhat dry, uncouth, and insipid. 

JOHANN NEUSCHL, or Neyschel, court-musician to 
the Emperor Maximilian II., was a celebrated per- 
former on the trumpet, so much so that the Emperor 
ordered Albert Durer, the painter, to introduce his 
portrait in the picture that he painted, of a triumphal 
entry of the Emperor. 

OLympus.—There were two great musicians in 
antiquity of this name, and both celebrated performers 
on the flute. One of them flourished before the 
‘Trojan war, and the other was contemporary with 
Midas, who died six hundred and ninety-seven years 
B.C. The first was a scholar of Marsyas, and a 
Mysian; the second, according to Suidas, was a 
Phrygian, and author of several poems, which were 
by some attributed to the first Olympus. But the 
most important addition which the disciple of Marsyas 
made to the musical knowledge of the time was the 
invention of the Enharmonic genus. Plato and 
Aristotle, as well as Plutarch, celebrate his musical, 
as well as his poetical, talents, and tell us that 
some of his airs were still subsisting in their 
time. The airs of Olympus used in the temple 
of worship during the time of Plutarch were not 
more ancient than the chants or canto fermo to 
some of the hymns of the Romish church ; and the 
melodies now sung to many of the hymns and psalms 
of the Lutherans and Calvinists are such as were 
applied to them at the time of the Reformation. 
Plato says the music of Olympus waa, in a particular 
manner, adapted to affect and animate the hearers ; 
Aristotle, that it swelled the soul with enthusiasm ; 
and Plutarch, that it surpassed, in simplicity and 
effect, every other music then known. According to 
Plutarch, Olympus was the author of the curule song, 
which caused Alexander to sieze his arms when it 
was performed to him by Antigenidas. To his musical 
abilities he joined those of poetry ; and, according to 
Suidas and Jul. Pollux, he composed elegies and other 
plaintive songs, which were sung to the sound of the 
flute, and the melodies of these poems were so much 
celebrated in antiquity for their pathetic and plaintive 
cast, th.t Aristophanes, in one of his comedies called 
The Knights, where Demosthenes and Nicias are com- 
plaining, makes them say, “ Let us weep and wail 
like two flutes breathing some air of Olympus.” 
Plutarch ascribes to him several nomes or airs that 
are frequently mentioned by ancient writers ; such 
as the Minerva, the Harmatian, Curule or Chariot 
air, and the Spondean or Libation air. 
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BRUSSELS. 
(From a Correspondent.) 


Influenza has been playing terrible havoc with the plans of 
the co-managers of the ThéAtre Royal de la Monnaie. Most of 


the principal artists have fallen victims to it. First, M. Sylva |, 
was attacked ; then M. Warot ; and then—nearly every one else. It || 


was a wonder how the Theatre could be kept open. In this state of 
things, Le Barbier de Séville, La Sonnambule, and Les Noces de 
Jeannette have had to do duty for Les Huguenots and Robert le 
Diable, which would otherwise have figured in the bills.—Mad. 
Pauline Lucca is announced to appear, on the 3rd November, in 
L’ Africaine. This will be followed by Les Huguenots and Faust.— 
Dinorah is in active preparation ; so is Le Prophéte; and so will 
be, ere long, Le Philtre, which has not been performed for many 
years.—A Requiem Mass, by M. Alfred Tilman, was performed 
in the Church at Lacken, on the 11th October, the 25th anniver- 
sary of the death of the late Queen of the Belgians. The Royal 


Family were present. 
—py—— 


DR VON BULOW AND HIS PIANOFORTE. 
(To the Editor of ‘‘ Concordia,”’) 


Sir,—Allow me to contradict, categorically, the statement 
which appeared in your impression of the 16th inst., viz.—that, 
in order to secure the exclusive privilege of having their instru- 
ments used by Hans von Biilow, at the concerts to be given in 
America, the New York pianoforte makers, Messrs Weber, have 
offered $10,000 ; Steinway, $12,000; and Chickering and Sons, 
$20,000 dollars, to the manager of these concerts, and that the 
highest bidder has obtained the preference. 

No such offer has been made by either of these firms. 

The Brunswick member of the Steinway firm, in a special 
letter to Dr Biilow, made him an indefinite pecuniary proposal 
of the kind, but it was indignantly refused by him. 

I have had business connections with the Chickerings for more 
than thirty years; they have gratuitously furnished—as is 
customary in every country—the pianofortes for the American 
concerts of Thalberg, Henri Herz, and Alfred Jaell, of which I 
was the manager; but, beyond that, neither they nor I have 
ever received any subsidy in the shape of money or presents; 
whereas the Steinways have paid some $15,000 to Leopold de 
Meyer, and | asgpe to the manager of the Rubinstein concerts. 
Being, besides, the owners of the only concert room in New 
York, they rigidly exclude the use of any other pianoforte, 
European or American, but their own. The Steinways have, 
therefore, been the first to introduce a system in America which 
the French would condemn as a concurrence déloyale. 

I certainly cannot be blamed that, with every inclination I had 
to give the preference to the Chickerings, as old friends of mine, 
I hinted at some such subsidy being given to me on account of 
the Biilow concerts. This they refused, but proposed to me 
instead to build a splendid new concert hall, to be inaugurated by 
Dr von Biilow, and guaranteeing me a certain amount of profits, 

By this arrangement—which I accepted, with the proviso that 
their pianofortes should be approved by the Doctor, in accordance 
with the right he stipulated in his contract with me—they will, 
from present appearances, instead of having to pay a large sum, 
as did the Steinways, be, on the other hand, gainers to a consider- 
able amount. 

In consequence of this arrangement, the Messrs Chickering 
sent a piano to Ventnor, where Dr Biilow was spending the 
summer, who, after having played upon it for two months, 
authorised me to select those instruments for his concerts in 
America, writing me :—“ J shall not be able to make so much 
noise on a Chickering as on a Steinway, but the tone is far more 
noble and distinguished, like those of Erard’s,” 

_ This is the true statement of facts as they have occurred. New 

York owes, therefore, to Dr von Biilow’s arrival a new and 
splendid concert room; and, as it is not the intention of the 
Ubickerings to exclude any other pianofortes from their hall, a 
monoply, entirely unprecedented in the civilised world has been 
done away.—I am, Sir, your obedient servant, 


Paris, Oct. 18th, 1875, B. ULLuay, 





MUSICAL MUTUAL PROTECTIVE UNION. 
(Continued from page 711.) 


BY-LAWS. 

ArtTIcLE IV.—Rieuts anp BenEFits OF MEMBERS. 

Sect. 1. When member dies, having been member in good 
\standing for one year, counting period from first admission or 
‘date of last re-instatement, his next of kin shall receive fifty 
|dollars from general fund of Union. 

Sect. 2, In case of application for relief from any member, 
arm of Directors shall donate such sum as they, in discretion, 
isee fit. 

ArtIcLE V.—ELECTION OF OFFICERS. 

Sect. 1. Election held annually in New York, on second 
‘Thursday in September, shall be first advertised by Secretary in 
two daily newspapers, printed and circulated in New York, at 
least three weeks previous thereto, once each week; terms of 
officers to commence on second Thursday in December ensuing, 
and continue for one year thereafter, until others are elected. 

Sect. 2. All candidates for office, voted for by ballot or other- 
wise, receive a plurality of votes entitling them to election. - 

Sect. 3. In case of death, resignation, misconduct, neglect, or 
refusal to act, of said officers, members of this Union shall, at 
regular quarterly meeting, elect others to fill vacancies, 


ARTICLE VI.—Fvunps. 

Secr. 1. All funds as received, prior to permanent investment, 
from dues, fines, admission fees, donations bequests, profits of 
Concerts or Picnics, or whatever source, shall be deposited by 
Trustees in one or more Savings Banks in name of Musical 
Mutual Protective Union designated by Board of Directors, and 
only drawn by cheque of three Trustees, countersigned by Pre- 
sident and Secretary, and seal of Union stamped. 


ArticLe VII.—Fvnp. 

Sect. 1. No donation or appropriation from Fund granted by 
Union, unless recommended by majority of Board; nor can 
Directors grant or appropriate money without approval of Union, 
unless specified. 








Anrticte VIII.—MEETINGs. 

Secr. 1. Regular meetings held quarterly at rooms of Union, 
on second ‘Thursday, March, second Thursday, June, second 
Thursday, September, and second Thursday, December, at 2 o’clock 
P.M. Meetings opened and roll of officers called within fifteen 
minutes after appointed time, and, in absence of both President 
and Vice-President, Secretary shall call meeting to order, and 
members elect other officers to preside. 

Secr. 2. At annual meeting, on 2nd Thursday, in December, 
officers of current year shall enter upon their duties. 

Sect 3. Three months previous to annual meeting election of 
officers to take place and Audit Committee appointed. 

Sect, 4. Fifteen members may demand special meeting by 
written notice, stating object of such meeting to President, who, 
if necessary for interests of Union, shall direct Secretary to con- 
vene meeting in usual way. 

Srcr, 5. In case President refuse toconvene special meeting, he 
shall give objection in writing to signers within three days after 
receipt of communication. Members may then send all, with 
objection of President, to Board of Directors, with power to sus- 
tain President, or direct Secretary to call meeting. 

Secr. 6. At regular or special meeting, thirty-five members 
shall constitute quorum, to transact business. 

[Abridged of particles by Durr Suorr.] 

(To be continued. ) 








FRANKFORT-ON-THE-MAINE.—On the 18th, Ignatius Lachner cele- 
brated his fiftieth anniversary as conductor, and then retired 
from active connection with the stage. The management gave him 
a benefit on the occasion, the opera selected being Mozart’s Figaro. 

Pestu.—The erection of the long-projected new Operahouse has at 
last really been begun. The few first sods of the excavations neces- 
sary for the foundations were turned by Baron Friedrich Podmaniczky, 
Intendant of the National Theatre; Herr Nik, Ybl, Architect ; 
Herr Ludwig Hofhauser, Clerk of Works, and others. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 


EIGHTEENTH SEASON, 1875-76. 


DrrEcTOR—Mr S, ARTHUR CHAPPELL. 








i be Director begs to announce that the CONCERTS of 
the Eighteenth Season will take place in St JAMES’s HALL, as follows, viz :— 

Monday, January 24, 1876. 

Monday, January 31, 1876. 

Monday, February 7, 1876. 

Monday, February 14, 1876. 

Monday, February 21, 1876. 

Monday, February 28, 1876. 


Monday, November 8, 1875. 
Monday, November 15, 1875. 
Monday, November 22, 1875. 
Monday, November 29, 1875. 
Monday, December 6, 1875. 
Monday, December 13, 1875. 
Monday, January 10, 1876. Monday, March 6, 1876. 
Monday, January 17, 1876, Monday, March 13, 1876. 
. —— Benefit (the Last Concert of the Season) takes place on Monday, 
April 10th, 

Sixteen Subscription Morning Performances will be given on Saturdays, Nov. 
13, 20, 27; December 4, 11, 18—1875; January, 15, 22,29; February, 12, 19, 26; 
March 4, 11, and 18—1876. 

For the accommodation of those who may desire to occupy the sesne seat at 
each performance, the Director will continue to issue Subscription Ticke is at £3 10s. 
(transferable), entitling holders to special sofa stalls, selected by then.selves, for 
the whole series of 16 Monday Evening Concerts, extending from Monday, Novem- 
ber 8, to March 13. Subscription Tickets are also issued for the 16 Morning Con- 
certs at £3 10s, extending from Saturday Afternoon, November 13, to March 18 ‘ 
also for the 7 Morning Concerts taking place on Saturdays, January 15, 22, 29 ; 
February 5, 12, 19, and 26—at £1 10s. 

Mdme Essporr will appear at these Concerts on Mondays, November 8, 15, and 
December 6; also on Saturdays, November 13 and December 4. Mdlle ANNA 
MEHLIG will be the pianist on Monday, November 22; and Mr CHARLES HALLE 
will appear on Monday, December 13, and on Saturday, December 11. Mdme 
NoRMAN-NERUDA willbe the violinist on Mondays, November 22,29, and December 13, 
als ) on Saturdays, November 27, December 11 and 18. Herr WILHELMJ will make 
his first appearance on Monday, November &th ; and M. SAINTON will lead on Satur- 
day Afternoon, November 13. Signor PIATTI will hold the post of first violoncello 
on all occasions ; Herr L, Rres that of second violin; Herr StRavs or Mr ZERBINI 
will play viola; Sir Jutrus BeNepIcT and Mr ZERBINI, as heretofore, officiating as 
conductors. Mr Sims Reeves is engaged for Saturday Afternoon, December 11, 
and Monday Evening, December 13. Mdme SCHUMANN, Mdlle MARIE Kress, 
Miss AGNES ZIMMERMANN, Mr FRANKLIN TAYLOR, and Herr JOACHIM will appear 
after Christmas. 

Applications respecting Subscriptions to be made to Chappell & Co. ; Mitchell ; 
Stanley Lucas & Co.; Ollivier, Bond Street; Keith & Co., Cheapside; Hays, 
peat Sevens Buildings ; Barr, Queen Victoria Street, E.C.; and Austin, 28, 

ecadilly. 











ne NOTICE. 
A memoir of the celebrated violinist, Auguste Wilhelmj, will appear 
in next week’s MusicaL WorLD. 








TO CORRESPONDENTS, 

AnaconDa.—No, ‘‘Ju-ly””—you lie. Take it as you please. Your 
sting is effete and harmless, dear ‘‘ Anaconda.” Captain B. may 
probably come across you shortly, somewhere in the vicinity of the 
Moon Mountains. Try and sting that traveller. He will give you 
boa-constrictor for ‘ Anaconda,” as did once poor Winwood R. 
About the wretched hurdy-gurdist whom you call the ‘Cape 
Mozart,” you are wholly misinformed. Mozart played upon seraphic 
strings, and cared not for the tortoise. Read Godwin’s ‘‘ Hssay on 
Sepulchres ;” and respect (or, at least, don’t revile) your betters. 





BIRTH. 
On October 20, at 12, Orme Square, the wife of Epwarp Dann- 
REUTHER, Esq., of a son. 
DEATH. 


On October 20, at 81, Regina Road, Grorcr H. Reynoxps, aged 
ae youngest son of the late Thomas Charles Reynolds, Professor of 
JVLUBIC, 

NOTICE. 

To Avventisers.—The Office of the Musica Wor.p is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argull Street (First Floor), It is requested that Advertisements 
mity re sent not later than Thursday. Payment on delivery. 





CHRISTINE NILSSON AT BIRMIMGHAM, 
(From a Correspondent.) 


_ After an absence of six years, Mdme Nilsson appeared at our 
own Hall last night (Oct. 26th), The eminent Swedish song- 
Stress was in splendid voice. ‘The hall was never before 80 
crowded, even at our great Musical Festivals. You shall have 
particulars in time for the ensuing number of the Musical World. 
Birmingham, Oct. 27, Oi F. 








The Musical ddlorls, 


LONDON, SATURDAY, OCTOBER 30, 1875. 








Episodes on Change. 





Well—where was Tinctoris actually born? 

Dr Quince. Why—lI am informed, at Nivelles. 

Dr Surpping. Well—what do you say to Tirlemont ? 

Dr Quince. Why—I’d rather ’t had been Poperinghe. 

(Exeunt severally, and distracted. )* 


* Fact being that Tinctoris was Tinctoris—all told—A. S. SiLent. 


——— Qa 


DR VON BULOW AND THE AUCTION. 
a. subjoined letter has been addressed to the Editor of 
the Musical World, by Herr B. Ullman,-promoter of Dr 
Hans von Biilow’s enterprise, and confidential manager of 
his affairs in the United States :— 

“Dear Mr ——,—I suppose you have read my letter in the 
Concordia, and you know now that it was a hoax. But how 
could you believe me capable of lending myself to such a dis- 
graceful proceeding? ‘The contract with Chickering had been 
signed in May last. It took effect in August, after he had tried 
‘Chickering’s.’ He knew the ******** pianos several years ago ; 
found them to be powerful, but ‘coarse,’ and the mechanism 
fatiguing. So does Essipoff, to whom the ******** sent a piano 
to St Petersburgh last winter. The ‘ hoax’ originated in a letter 
‘de fantaisie’ from New York to a Chicago paper, giving full 
particulars of the imaginary auction, at which I presided.* 

“‘Biilow took great care to secure entire independence in all 
artistical matters, viz., the exclusive right of making his own pro- 
gramme, the right to select the conductor, the right to strike out 
from the programme any piece, by another artist, that should not 
be in keeping with hist (to guard against the introduction of 
‘nigger ballads,’ &c.). I never would have signed that con- 
tract with anybody but him, knowing him to be so loyal. 

“ Will you be kind enough to set him and me right with the 
readers of the Musical World? and accept mes remerciments 
anticipés. Yours very truly, ‘** B. ULLMAN. 

** Paris, 25th Oct., 1875.” 

Upon this letter—which, oddly enough, Ullman declares 
was a hoax—we have no particular observations to make. That 
—hoax or no hoax—it entirely exonerates Dr von Biilow is 
quite sufficient for us. Nor—as may be judged from the 
brief observations which appeared last week in the leading 
columns of this journal—had we ever the slightest doubt 
upon the subject. In fact, to no one acquainted with 
Biilow, either as an artist or as a man, could any such 
doubt be possible. 

Elsewhere will be found a disclaimer, addressed by Herr 
Ullman to our contemporary, Concordia. 


Dr SHIPPING. 








* So that Herr Ullman presided at an “ imaginary auction.” He confesses 
that much. 

+ This would seem to infer that Biilow, who has some 1000 pieces in’s 
head and fingers, really possessed but one—that one being of his own 
invention! 
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“ TT is a very pretty quarrel as it stands,” said Sir Lucius 
O’Trigger to his friend Bob Acres. The words of the 
fire-eating Hibernian may, with strict propriety, be applied 
to the little difficulty which has cropped up between no less 
a personage than Richard @agner himself, and Herr 
Scherbarth, manager of the Stadttheater, Diisseldorf. 

Last August, then or thenabouts, @uguer denied that 
there was any truth in the assertion that he and Herr 
Niemann had, to use a familiar expression, had any words. 
He gave the Universe to understand that he and Herr 
Niemann were as firm friends as ever, and that the latter gen- 
tleman would, despite all reports to the contrary, sing the 
part of Siegmund in the Nibelungen Tetralogical Trilogy, 
at the National-Festival-Stage-Play-Theatre, Bayreuth. 
To prove the correctness of what he said, he proceeded 
to cast about for a tenor to replace Herr Niemann; and he 
believes he has found one in the person of Herr Unger. 

When Wagner had discovered Herr Unger, he likewise 
discovered that Herr Unger was not a free agent, being under 
an engagement with Herr Scherbarth at Diisseldorf. But the 
Composer of the Future is not a man to be stopt by trifles. 
He forthwith wrote requesting the Diisseldorf Manager to 
grant Herr Unger leave of absence until the first of November, 
in order that the artist might go through an additional course 
of training as a vocalist. Knowing @®lagner, and being 
aware that he made the request wholly and solely for the 
sake of art—as exemplified in himself—we should not be 
surprised if, in return for compliance with his wishes, he 
magnanimously condescended to allow Herr Scherbarth to 
pay the tenor’s salary during his absence from Diisseldorf. 
Impressed, presumably, with the honour done him; with 
the importance of Richard Wagner's art-mission ; and with a 
host of other things too numerous to mention, Herr 
Scherbarth gave the required consent, nobly and disin- 
terestedly resolving, in consideration of the sublime objects 
in view, to cripple his artistic resources, and jog on as best 
he could without the leading member of his company until 
the date above mentioned. So, Herr Unger, who, we 
believe, had been considered by competent judges perfectly 
able to sing in the works of Mozart, Gluck, Meyerbeer, 
and other representatives of a bye-gone period, entered 
upon the course of instruction requisite for fitting him to 
cope with the Wlusic of the Future, and all went on for a 
time as smoothly as a Dutch canal-boat. 

But what was Herr Scherbarth’s astonishment on receiving, 
some little time ago, from Wagner, a certain letter dated 
the 29th September, 1875! Herr Scherbarth was much 
startled by this epistle, and we are glad he was. Had he 
not been startled, the celebrated episode about Charles XII. 
of Sweden, and the bomb which burst close by him as he 
was dictating a dispatch to his Secretary, would have been 
for ever eclipsed, and gone down in value like American 
greenbacks or Turkish insecurities. In the said letter, 
Wagner announced that. Herr Unger must study another 
half-year if, in the present state of opera, he would preserve 
his voice from utter ruination. Some persons might, perhaps, 
suggest that, to ensure a consummation so devoutly to be 
wished, the most judicious step on the part of the young artist 
would be to content himself with the Music of the Past, and 
not venture on such productions as the Bayreuth Tetralogical 
Trilogy. This, however, is a matter of opinion. 


‘Leaving out of consideration” — writes Wagner — ‘the 
advantage that may accrue to my own enterprise, I consider it 
would be a sin against German opera, already in so suffering a 
state, if I allowed, with my eyes open, talent to perish, when, if 
properly fostered, it promises what our stage so greatly needs, a 
eally accomplished singer.” 





Herr Scherbarth was then requested not simply to prolong 
the leave of absence, but to release Herr Unger from his 
engagement altogether. To this modest and characteristic 
demand, Herr Scherbarth, with his eyes, probably, open, and 
open pretty wide from surprise, made answer that, as a 
business man, he was not prepared, without more ado, to 
give up a first tenor, and that he thought he had already done 
quite sufficient for the sake of Art. But it is not for nothing 
that @éuguer belongs to that amiable class of men who 
will take an ell when you give them an inch, and who prefer, 
also, a French ell, because it contains six quarters, while an 
English ell has only five, and a Flemish ell no more than 
three. Accordingly, he made response under the date of 
the 8rd October, 1875, in the involved and dictatorial strain 
which is by no means unusual with him, and for which we 
have substituted a more intelligible style in our translation, 
to the following effect : 

‘*T beg you, therefore, to understand me well; to assent without 
any frivolous pretext of your Diisseldorf speculation, when I 
emphatically state the most decided determination that from this 
time forward Herr Unger studies during half a year uninterrupt- 
edly with his singing-master, Professor Hey, at Munich, thereby 
attaining, as I am convinced by the success of his last studies, to 
certainty in turning to account his natural artistic aptitude; and 
this certainly can be imparted to him in no other way.” 

‘"O yéypaga yéypaga,” this high and mighty Correspondent 
might have added. Yes! the Master has spoken. ‘‘ There- 
fore, paucas palabris,” as Christopher Sly has it. It seems 
however, that Herr Scherbarth is not of this mode of think- 
ing ; that he is not inclined to put up tamely with the loss 
of his tenor, and sacrifice to the glory of the National- 
Festival-Stage-Play-Theatre of Bayreuth the interests of his 
own theatre at Diisseldorf, which, every-day establishment 
as it may be, is still the source of his income, and represents 
for him ease, comfort, respectability, social position, and 
most of the things for which men toil and moil. Preposter- 
ous though such a course must appear, and decidedly is, 
when adopted towards one who has done so much to teach 
us—by his own compositions, compared with those of the 
old school— what to select and what to avoid, and to rescue 
us from the Cimmerian darkness in which we previously 
wandered, Herr Scherbarth, it is whispered, does not feel in- 
clined to bow meekly before the dictatorial proceeding of 
Richard Wagner. If he did feel so inclined, we cannot help 
thinking that he would strengthen the proof already furnished 
by those who follow the Bayreuth banner, that all the flats 
connected with music are not to be found in music-books. 

We conclude as we began:—‘‘It is a very pretty 
quarrel as it stands.’ © ——o— R. K. 

Dialogues in 





Dr Serpent. What could have induced August to inflict upon us 
the Macbeth prologue? : 

Dr Ghost. Pressure, no doubt. The thing is published at Leipsig. 

Dr Serpent. But why should we suffer ? 

Dr Ghost. Psha |—August (like his spiritual admonisher, ‘‘G”) 
knows how to lay the Ghost. (Both vanish). 
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CARL ROSA. 


This enterprising, music-loving, and legitimately energetic 
professor is now confidently looked upon as the future regenerator 
of English opera, which emboldens us, notwithstanding the 
fact that he is more or less of Teutonic origin, to present our 
readers with his portrait. 

















He who wills well does well. Otherwise, cui bono? Moreover, 
Carl Rosa is an exceptional fiddler, has four strings to his bow, 
and four bows to each particular string. 


Tue Alexandra Palace Saturday Concerts begin this afternoon. 
The proceedings will be fully reported. 

Aout the splendid performance and brilliant success of 
Cherubini’s magnificent opera, The Water-Carrier (Les deux 
Journées), on Wednesday night, at the Princess’s Theatre, under 
the direction of Mr Carl Rosa, we shall have something to say in 
our next issue. Enough for the present that the truly enthusiastic 
musician and conductor has covered himself with glory. 








OCCASIONAL NOTES. 


WE have reason to believe that Mr Irving’s next Shaksperian 
character is to be Othello. 

No little excitement has been caused in literary and artistic 
circles by an incident which occurred recently. M. Philippe 
Gille, who writes the Echos de Paris in the Figaro, when alluding 
to some one’s exaggerated gestures called them gestes & la Melingue. 
Melingue, who died not long ago, was a favourite actor whose 
gestures certainly were often exaggerated. His son, M. Gaston 
Melingue, however, took the allusion in bad part, and meeting M. 
Gille, struck him on the head with aloaded cane. M. Gille’s head is 
hard, or he must have been killed. He is now confined to his bed, 
and congestion of the brain has been averted by repeated appli- 
cation of ice. M. Melingue was arrested, and said, on being 
brought before the Commissary of Police, that he would not have 
his father insulted. 





Dr Ep. HAnsiick, the well known and esteemed Viennese 
musical critic, has just published in the Neue Freie Presse the 
following corroboration of an historical fact which deeply interests 
the whole world of music :— 


‘*The Revue et Gazette Musicale de Paris contains, in its numbers 
of the 5th and 12th ult., a letter signed by M. Bannelier on the 
Additional Exhibition of Musical Instruments which I arranged in 
conjunction with Herr Exner, Regierungsrath, in the Vienna Uni- 
versal Exhibition of 1873. In this notice, which, by its kindly tone, 
must appeal to the sympathies of every Austrian who peruses it, the 
author clears up a point which in its time has been much discussed, 
and is of universal musico-historical interest. The Historical Exhibi- 
tion, I must state, contained, besides the perfectly authenticated 
pianos of Haydn, Mozart, Sebastian Bach, etc., a grand by Erard, 
sent from the Linz Landes-Museum, with the date 1804 and the 
inscription: ‘Forte piano, presented by the City of Paris to the 
Composer, L. v. Beethoven. Giver: Herr Johann van Beethoven, 
peer amd Linz (his Brother).’ Painful as it was for me to differ 
from the authorities of the Linz Museum, who had enriched our Exhi- 
bition with numerous valuable relics, I felt compelled openly to express 
my well justified doubts of the correctness of the inscription (which 
emanated from Beethoven’s Brother). A mark of respect from the 
City of Paris to Beethoven at a period when very few Parisians even 
knew of the existence of such a man! In addition to this, there 
was the well known fact that little reliance could be placed on 
Johann van Beethoven, who was not always very particular about 
adhering to the truth! But M. Bannelier adopted the praiseworthy 
measure of consulting the books of the Erard firm. These prove 
that: ‘On the 18th Thermidor of the Year XI. of the Republic (1803), 
Sebastian Erard sent a grand (wn piano forme clavecin) asa pore to 
M. Ludwig van Beethoven in Vienna.’ This clears up the matter 
and authenticates the Erard piano to have been the property of 
Beethoven. The city of Paris is now, as it was before, out of the 
question, but the history of the present, and the meritorious act of 
Sebastien Erard, the genial principal of the celebrated pianoforte 
manufactory, in paying a spontaneous tribute of artistic homage to 
Beethoven, then 33 years old, are clearly demonstrated. The 
Museum at Linz may now boldly describe this valuable object as : 
‘A present from Sebastian Erard to Beethoven, in the year 1803,’” 


The expression “ gentleman,” in the English version, stands for 
the word “ Privat” in the German description given of himself 
by Herr Johann van Beethoven, ‘ Privat” means a “ private 
person” not carrying on any trade or profession, and may be 
regarded as the equivalent of the French phrase: “ un particulier,” 
or the Greek ‘‘’Iduirng.” Perhaps this explanation was necessary. 


—————— 
PROVINCIAL, 


EastBourxk.—The morning and evening concerts, given last 
month in the Assembly Rooms, by Mdlle Teresa Bonini, the well 
known vocalist and harpist, of Brighton, were very successful. 
Mdlle Bonini sang Schubert's ‘* Ave Maria,” Gounod’s ‘‘ Quando a 
te liete,” ‘‘The blind girl to her harp,” and the ‘‘ Mocking bird.” 


Mdlle Bonini also joined in several concerted pieces with Madame 
Cassinello, Mr C. Baines, and Mr Charles Newton. The instru- 
mental portion of the concerts was varied and select. Beethoven’s 


pianoforte Sonatas in E flat andin D minor were well played by Miss 
Fanny Pieczonka. Mr A. Dumsday, a good cornet, also gave two 
olos with effect. 
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SIMS REEVES AT BIRMINGHAM. 


Mr Sims Reeves may always count upon an enthusiastic recep- 
tion from his Birmingham friends ; and when he displays (as he did 
last night) a willingness to comply with the wishes of his hearers, 
and is ready, when called upon, to give an additional song as a 
reply to an encore, he may depend upon exciting universal appro- 
bation. It is our pleasant duty to record that Mr Reeves is still 
in full possession of his extraordinary vocal powers. We knew, 
indeed, that his style would always be distinguished by the 
highest artistic finish. It is, perhaps, refinement of expression 
above all else, that has given our greatest tenor his exalte 
position ; and without that refinement the most wonderful natural 
gifts would be of little avail, Sims Reeves, unusually endowed, 
has, by diligent study of the highest forms of art, attained to a 
perfection unapproached by any of his fellows. In Blumenthal’s 
‘‘ Message” he exhibited a perfect command over passages of 
tenderness and passion. In Balfe’s “Come into the garden, 
Maud” he showed himself, a master in the interpretation of the 
melodious dramatic; and in Dibdin’s “Tom Howling” fully 
maintained his reputation as the foremost exponent of our grand 
old nautical airs. Each verse of each song called forth enthu- 
siastic applause, and more than once the noise of the cheering 
was deafening. In reply to a re-demand, made by long-continued 
clapping of hands and acclamations, after Balfe’s ballad, Mr 
Reeves delighted the audience with “ My Pretty Jane,” which, 
it is scarcely requisite to add, was given with the highest 
refinement of expression. 

ONE WHO LOOKED ON AND HEARD ON, AND WONDERED 
IF WE SHOULD EVER HAVE ANOTHER TENOR LIKE 
JOHN Sims REEVES, 
Birmingham, October, 1875. 





1) ——= 


TINCTORIS, 


It was once supposed that the well-known Flemish musician, 
Tinctoris, was born at Nivelles, but modern research has completely 
proved the untruthfulness of the tradition. It is now an established 
fact that Tinctoris first saw the light at Poperinghe. Notwith- 
standing this, the inhabitants still cling to the delusion that he was 
born here, and recently inaugurated a monument to his memory, in 
presence of the Minister of the Interior and of Public Works. 
M. Le Hardy de Beaulieu, deputy, was invited to attend, but, in- 
stead of coming, sent a letter of which the following is a portion :— 


“It would be absurd on my part, after the light thrown on 
the subject, to assist in inaugurating a monument on which will be 
inscribed ; ‘ Born at Nivelles,’ when everyone knows that this is 
inexact, and that the only tie which connects Tinctoris to your 
town is a prebendaryship. I refuse to make one in rendering 
Nivelles, which has done nothing to deserve such an outrage, the 
object of the jokes of the publicin Belgium and abroad. Tinctoris’s 
place was in the dust of special libraries. He should have been left 
there. Is it proposed to raise statues to all the musicians in the 
universe? If not, why raise a statue to Tinctoris rather than to 
Orpheus, Meyerbeer, Rossini, or Paganini? Is it because they were 
not born at Poperinghe?” 


To say the very least of this, it may fairly be regarded as out- 
spoken, GrokER Roorks. 





MD1LLE Tate’s annual concert took place in St George’s Hall, and 
attracted a large and fashionable audience. It is so seldom that 
precocious talent preserves its character when subjected to the 
training necessary to render it artistic, that the career of Mdlle Tate 
has long been watched with interest by those who perceived in her 
early displays indications of unusual ability. That Mdlle Tate has 
not confined. her studies to any particular school, but has formed her 
style upon an intimate acquaintance with the works of the old and new 
masters, was evident from themanner in which she played Beethoven, 
Bach, Chopin, and Liszt. No pieces could have been better selected to 
test the abilities of the young pianist. A firm touch and characteristic 
rigidity of style marked the performance of Bach’s music ; expression 
heightened the charm of Beethoven ; whilst accurate execution and 
great digital power made Chopin and Liszt effective illustrations of 
modern art, The success of Mdlle Tate was legitimately achieved. 
The vocalists were Miss Marie Duval, Miss Rolt, and Herr 
Werrenrath ; the violinist was Herr Capellmeister Rydl ; the violon- 
cellist was Herr Daubert, and the accompanist Herr laeoe. 





BIRMINGHAM. 
(From our own Correspondent.) 


If there is one quality more than another with which the 
British public fairly deserves to be credited, it is that of constancy 
to its old favourites; and a more striking instance of this could 
hardly have been found than at Mr W. Pyatt’s concert, on the 
20th inst., when Mr Sims Reeves constituted the principal 
attraction, Of the weather, that most important element when 
the muses are appealed to, one could only quote the words of the 
poet-—“‘ The rain it raineth every day ;”—-for there had been a 
steady downpour for something like forty hours; and ominous 
were the reports as to the sale of tickets, the reserved seats 
being said to be “shy.” Night came, but with it no cessation 
of the work of Jupiter Pluvius, and yet the Town Hall was literally 
besieged, some two hours before the time for the concert to begin, 
by an eager crowd, who, when admitted, filled every nook and 
corner of the vast building, perching themselves up in the 
windows, thronging under the orchestra and out-of-the-way places, 
where seeing was out of the question, and hearing problematical, 
Such devotion had its reward; for rarely or ever has our greatest 
singer displayed his gifts to more advantage. The welcome 
accorded to him by the delighted audience, after his nearly two 
years’ absence, was enough to move the susceptibilities of the 
strongest-nerved, Mr Reeves is tolerably accustomed to this kind 
of thing; but yet it would seem to have stimulated him on the 
present occasion, for his singing of ‘The Message,” ‘ Come into 
the garden, Maud,” ‘‘ My Pretty Jane,” and “ ‘Tom Bowling,” 
was so replete with delicacy, refinement, and expression, that the 
whole may be shortly summed up as perfection. The encore 
accorded to the second-named song served but to whet the appetite 
of some of his hearers, who would not rest satisfied with the 
twice-repeated acknowledgment of the applause to Dibdin’s 
pathetic ballad, but persisted in their demonstrations. Birming- 
ham is notorious for endeavouring to exact encores, and, prac- 
tically, to obtain eighteenpence for its shilling—an unruly knot 
of young men usually distinguishing themselves by their utter 
regardlessness of the annoyance inflicted on their neighbours. 

Tn addition to Mr Sims Reeves, Mdme Cave-Ashton, a lady 
with a light, pleasing, sympathetic soprano voice, hardly power- 
ful enough for the Town Hall, but managed with artistic effect, 
Miss Helen D’Alton, whose singing does credit to her instructress, 
Mrs Reeves, and Signor Foli, whose powerful voice has lost none 
of its attraction, peg contributed to the vocal portion of 
the programme; while Mdlle Bertha Brousil (violin) and Mr 
Nicholson (flute) lent the necessary instrumental variety, with 
honour to themselves and satisfaction to their hearers, Mr Sidney 
Naylor maintaining his reputation as conductor. 

The Festival Choral Society’s first concert deserved better 
support than was accorded to it, despite a programme comprising 
Rossini’s Stabat Mater (why do we never hear either of the other 
Stabats ?), Mendelssohn’s Lauda Zion, and Spohr’s “ God, Thou 
art great.” In the first-named the soprano part was sustained, 
with artistic finish, by Mdme Sinico-Campobello; but the effect 
of the ‘ Inflammatus” was drowned by the orchestra and organ, 
the former being too loud throughout. To Miss Enriquez fell 
the contralto solo, “Fac ut portem” sung in a manner to 
justify the applause which followed; while Mr Vernon Rigby’s 
capabilities were powerfully exemplified in the tenor music— 
 Cujus animam” coming in for the largest share of approval ; 
and Mr Whitney’s full-toned bass voice found ample scope in 
“Pro peccatis.” In Mendelssohn's Zauda Zion, Miss Emma 
Beasley, the soloist, met with a cordial reception from her 
fellow-townsmen, who are not slow to recognise native talent. 
This young lady has a voice worth cultivating; and, if she will 
accept the applause as an encouragement and incentive to study 
(instead of—as is too often the case—regarding it as a tribute to 
perfection), may make a useful addition to the rank of soprano 
vocalists, Mr Stockley displayed his accustomed skill as con- 
ductor, and the choruses were, as a whole, satisfactory. 

Of the Nilsson concert and Carl Rosa Company something 
next week, D. H. 

Lerpsic.—Dr Forster, the new manager of the Stadttheater, has 


engaged Herr Neumann, of the Imperial Operahouse, Vienna, to act 
as operatic stage-manager, and direct the business department, 
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LISZT AND RUBINI IN HOLLAND.* 


In 1848 Rubini decided on quitting the Théatre-Italien, Paris, 
and for the following reason. He had been promised the post of 
professor of singing at our Conservatory of Music, and with the 
post was to be joined the cross of a Knight of the Legion of 
Honour. For Rubini the cross was the height of his ambition 
and the crowning glory of his brilliant career. Convinced that 
the promise made him could not be illusory, he informed his 
friends in Italy of it. In reply, they wrote to the Chevalier 
Rubini, as though his nomination had been an accomplished fact. 
Unfortunately for Rubini he was doomed to be disappointed ; 
the promised cross was refused him, In his humiliation he 
determined not to appear again at the Italian Opera, Paris, 
though for him it had been the scene of nothing but triumphs. 
Profiting by this unfortunate occurrence, Liszt offered to make 
a tour with the great artist through Holland and Belgium. They 
set out in the month of October, accompanied by Mad. Rubini, 
They had as secretary a man who had followed Liszt in all his 
peregrinations, and whose devotion was equalled only by his 
cleverness. His name was Belloni, He was charged with the 
material organisation of the concerts. His history deserves a 
chapter to itself, and we shall devote one to it. They 
shaped their course to the Hague. Liszt had given his com- 
panion hopes that, after hearing him, the King of Holland 
would give the ribbon which France had just denied. They 
made a triumphal entry into the town. Gaily decorated carriages 
came to meet them, and they passed under arches of flowers into 
their hotel. Immense posters were placarded on the walls. But 
the prices of admission to the first concert announced were exor- 
bitant. Never had they been so high. At the appointed time 
the doors were opened. After the lapse of an hour only seventeen 
persons had answered the invitation of the two artists. 

Liszt was the first to appear on the platform. He cast an 
uneasy glance upon the audience, and then, without being discon- 
certed, played with marvellous talent, as though he had been in 
the presence of thousands of hearers. Rubini appeared in his 
turn, but, thinking the public had been misled as to the hour of 
the concert, immediately went back again. It was with difficulty 
he was prevailed upon to re-appear and sing. The enthusiasm 
of the seventeen auditors passed all bounds. Touched by this 
cordial reception, Liszt, after having played his ‘‘ Hungarian 
March,” bowed amid the noise of the applause, and delivered the 
following address to the seventeen applauders :— 

‘Ladies and Gentlemen” (there were three ladies among the 
audience), ‘‘ We are profoundly grateful to you for the sympathetic 
reception you have accorded us, and we shall never forget this 
evening. You are not numerous ; our hotel is opposite; do us the 
honour of coming and sharing our supper.” 

The seventeen auditors, thinking, doubtless, from the very 
high price of admission, that the supper formed a part of the 
programme, followed the two artists, and remained at table 
till three o’clock in the morning. ‘The next day Belloni, 
after an airing through the town, came to the conclusion 
that they had nothing to hope from so inartistic a population, 
He advised, therefore, Liszt and Rubini to start, without the 
least delay, for Amsterdam. Poor Rubini, who reckoned 
upon the Dutch cross, saw his hopes once more frustrated. 
At the moment of their leaving, a somewhat warm altercation 
arose between the two partners. Rabelais’ quarter of an hour 
had struck ; Belloni brought his account book. Rubini glanced 
over the expenses and read :— 


Paid for ovation-carriages 

Paid for flowers and crowns p . : , 
Paid for advertisements, posters, and paragraphs . 
Expenses of the concert . : ; , : 
Supper for the company . 


Total 
Mad Rubini protested against the excessive amount of this bill, 
and would not pay her share, Rubini refused to continue the 
journey. Liszt, always grand and generous, fearing to be left 
alone, paid all expenses for the two. At Amsterdam, things 
were different. The receipts were on a par with the success. 





* From Mes Souvenirs, by Léon Escudier, 





From Amsterdam Rubini and Liszt proceeded to Gotha, 
where the Duke of Saxe-Coburg had expressed a wish to 
hear them. After the first concert he sent Liszt the 
cross of his Order, and begged him to hand Rubini a snuff-box 
ornamented with brilliants. Liszt, foreseeing how disagreeably 
Rubini would be affected by the present intended for him, went 
to the Duke and got him to change the snuff-box for a ribbon. 
Rubini had at length found a sovereign who deigned to crown 
his wishes. The same day, he wrote seventy letters to friends 
in Italy, informing them of the event. This time he was 
really a Chevalier. His cross assuredly marked the happiest day 
in his life. 
—S) 


MUSIC IN CALCUTTA. 
(From our Correspondent.) 


The Allen Opera Company opene”, on the 15th instant. 
The Corinthian Theatre, filled with an elegant audience, was 
rendered exceedingly lively by the number of Punkah-Wallahs 
in every part. But for them, the heat would have been unbear- 
able ; as it was it was distressing. The fame of Miss Alice May 
had preceded her, and when she emerged from her cloak as the 
page in Satanella, there was a burst of applause. A few minutes 
sufficed to place her en rapport with her auditors, and her first 
recitative, ‘‘Once more the page I cease to play,” brought down 
the house. At the conclusion of ‘ There’s a power whose sway,” 
she was vociferously applauded and recalled. Since then she has 
appeared in Maritana, The Bohemian Girl, and The Grande 
Duchesse. The public of Calcutta have confirmed what other 
countries have said of her talent. Witness the Indian Daily 
News of to-day :— 

‘‘ Miss Alice May than whom a more charming artist never came 
to India, she is equal to all she undertakes, and deserving of the 
many laurels she has gained elsewhere. An accomplished singer, 
with a voice of fine timbre, fresh and well cultivated, a charming and 
finished manner, she carries all before her. Her stage knowledge is 
of the most perfect kind,” 

Of the company at large some doubts existed at first, partly 
because the house is very bad for sound, and partly because they 
had scarcely recovered from a long voyage by sea and land. Of 
Mr Allen the Daily News says :— 

‘*Mr G. B. Allen is a perfect conductor and an excellent musician. 
It is to be hoped that he will produce his own charming and spark- 
ling opera, Castle Grim.” 

It is a pity that the company opened so early, for the heat is 
too great to allow people thoroughly to enjoy any amusement in 
a crowded theatre. In another month cool evenings may be 
expected, and the Viceroy (who takes the Corinthian Theatre 
under his special patronage, as well as the Prince of Wales during 
his visit), and the dite will return to town and a brilliant season 
may be expected, 

September 28th, 1875. 

ial 
DUSSELDORF. 
(From a Correspondent.) 

The new conductor, Herr Courvoisier, from Frankfort, has 
entered upon his duties at the Stadttheater, his predecessor, 
Herr Kochner, who discharged them for many years, undertaking 
the curatorship of the library. With a view to the magnificent new 
theatre which will be opened in November, the band has been in- 
creased, and now numbers forty-two members.—Herr Nachbauer, 
from Munich, lately played a round of characters here, but the 
management was considerably out of pocket, as the theatre was 
never more than half filled, during his engagement.—The Vocal 
Associations are preparing for the winter. Ratzenberger’s will 
open its series of five concerts with Rubinstein’s Paradise Lost. 
The General Vocal will begin with Handel’s Messiah, and the Bach 
Association with some less important works, Herr Ratzenberger, 
also, has thoughts of getting up aseries of Chamber Music Evenings, 
for compositions by old and modern masters, 





BremEn,—Le Roil'a dit, by M. Delibes, has been produced, 
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CORN CUTTING. 
(To the Editor of the ‘* Musical World.’”) 


“The only chiropodist in Malvern is Mr Henry Clay. He may be consulted, 
first by letter."—Malvern News. 

Sir,—This is delicious. Now, I want to get an introduction to 
Dr Hiff—failing that, to Dr Slyme; but I should prefer Dr Hiff. 
Can you it forme? I am anxiously looking for the next 
M. W. on account of the Malvern News. 

To Dr Shoe. E. Cuntneuam B, Grunt. 


[Dr Hiff is residing at the Chateau d’Iff—off Marseilles; Dr 
Slyme is, as usual, shooting phenicopters with Alliduke of the 
Well, at Hillbury on the Slopes; Dr Shoe (though it is to be 
hoped we may not haveseen the last of him), is still camping at 
Cabblerside, in the valley of Wax.—A. 8. 8.] 


—— 


WAIFS. 
A Western settler—The contents of a six-shooter. 
In what place are two heads better than one? In a barrel. 
When a man tells the naked truth, he must give the bare facts, 


M. de Bernier has finished the drama which he intends for the 
Francais. The title is Attila. 

The Vokes Family will re-appear at Drury Lane on Boxing Night 
in the pantomime. 

M. Georges Philippe Deslandres, the organist, died recently in 
Paris, aged twenty-seven. 

The alligator that swallowed a corset is dead. It stayed on his 
stomach and busted him. 


For thin people to get suddenly fat— Step on a piece of orange 
peel and come down plump. 


The office of organist and choirmaster to St Mary Magdalene 
Church, Torquay, is vacant. The stipend is £60 per annum. 


Mdlle Heilbron has signed an engagement at St Petersburg for 
two months. She will make her début as Marguerite in Faust. 


Mdme de Girardin’s Lady Tartuffe is to be reproduced shortly at 
the Theftre-Francais. Mdlle Croizette is to take the title-part. 


All the sculpture and carving which decorate the exterior of the 
Royal Aquarium has been executed by Mr T. Bromfield, of Lambeth. 


Alexandre Dumas’ Htrangére, being completely finished, the 
author is revising it. It was to be read at the Thédtre-Frangais on 


the 25th. 


It will be exactly twenty-five years—a quarter of a century—on 
the 28th inst., since Meyerbeer’s Prophéte was first performed at the 
Royal Operahouse. 


The artists of the ThéAitre-Francais recently gave a farewell 
banquet to M. Régnier, who is retiring from his functions of general 
director of the stage. 


The magician who astonished his audience by changing a canary- 
bird into a rabbit has a formidable rival in the man who has turned 
a bushel of potatoes into a barrel. 


Mdme Mangold Diehl has returned to town from a lengthened 
visit to Forest Lodge, Blackmount, Scotland—the Highland residence 
of the Earl and Countess of Dudley. 


The long run of the Chatte Blanche, in Paris, has at length termi- 
nated, and the dresses, scenery, &c., have been sold for 50,000 francs 
to a London manager, who intends to bring out the piece. 


Offenbach goes to Philadelphia during the coming exhibition. 
He will give, in New York, a series of concerts, himself directing. 
He will remain at Philadelphia until the 15th of August. 

The King of the Netherlands has conferred on M. Alexandre 
Batta the Commander’s Cross of the Oaken Crown, and invited him 
to spend the month of May next at the Royal Palace of Loo. 

Mr Carl Rosa, for excellent reasons, has abandoned his project of 
= a short season of ‘‘opera in English,” at Drury Lane next 

arch. In revenge we are promised a long one in the autumn fol- 
lowing. 


Miss Helen D’Alton (a most charming lady*), who sang with such 
success at the Pyatt-Reeves concert in Plymouth is, we understand, 
a pupil of Mrs (‘‘ Sympatica ”) Reeves herself. Hence the result. 





* T was not present,—D. P. 





Signor Rossi,will make his appearance at Drury Lane at Easter. 


M. Faure, in consequence of his continued indisposition, will not 
make his appearance at the French Operain Don Juan. M. Lassalle, 
who has already replaced him in Hamlet, will be his substitute. 


Messrs T. Grieve and Sons have just wag =H the act drop for 
the Royal Aquarium, the centre group being taken from the 
celebrated picture ‘“‘ Youth at the prow, Pleasure at the helm,” by 
Etty, R.A 

An old woman, in Bridgeport, who has pasted nearly 5,000 medical 
recipes in a book during _ aptly forty years, has So been sick a 
day in her life, and is growing discouraged. Some people are born to 
ill luck, she says. 


Street-pianos and street-organs, and, let us hope, street-music of- 
every description, are to be prohibited in the town of Lille, on and 
after the lst of November next, as being inimical to the maintenance 
of public order and morality. 


A German operatic company will, in the course of next spring, 
take possession of Drury Lane Theatre, where the experiment of 
rendering (lagnet’s music will be entered upon. Tannhééuser has 
already been translated for the purpose, 


So great has been the success of The Shaughraun at Drury 
Lane that, according to report, arrangements have already been made 
for continuing its “run” at the ‘Adelphi, when the requirements of 
pantomime necessitate its removal from the larger house. 


M. Gounod is gradually recovering from his accident. Another 
well-known musician, Lamoureux, Director of the Harmonic 
Soirée, has met with a similar mishap, having fallen from the first 
to the ground floor of his house, and injured himself severely. 


The decease at Paris is announced of M. Cambon, the well-known 
scene painter of the Grand Opera, at the age of 72 years. His water 
colours and sepia drawings attracted attention as far back as 1835, 
but he eventually devoted himself exclusively to scene painting. 


‘‘ Within the last few days,” says a Plymouth paper, ‘‘ Madame 
Nilsson has, in the fulfilment of her engagements, visited Belfast, 
Dublin, Brighton, London, and Plymouth.” More has been done 
since then, as many of our correspondents and readers are aware. 


Mr Fly played trumpet accompaniment to Madame Christine 
Nilsson’s ‘‘ Let the bright seraphim” at the recent concert in the 
Plymouth Guildhall. ‘Fly can go high,” writes a correspondent, 
without what the late Mr Chorley would have called ‘‘ wing peril.” 


Yesterday an auburn-haired lad of 10 summers, living on Beech 
street, got down the big silver castor during his mother’s tempo! 
absence, and, as he rolled it back and forth across the kitchen, he 
sang: ‘‘ Dearest Mother, thou hast left us.” He hadn’t been playi 
a great while before she came in, and what happened may be jndged 
from the expression he used as he sat down in the weeds behind the 
woodshed, viz.: ‘‘T'll tear her Sunday bonnet up to pay for that !” 
—Detroit Free Press. 


The Sacred Harmonic Society has issued its prospectus for the 
forty-fourth season at Exeter Hall. The season will open on Friday, 
November 26th, with a performance of Mendelssohn’s Lobgesang 
and Mozart’s Requiem. In addition to those works annually looked 
for, there will be performances of Handel’s Deborah, Beethoven's 
Mass in C, and Mount of Olives, Handel’s Samson, Haydn’s Seasons 
(on the anniversary of the composer’s birth—March 3lst), and a 
selection from the lesser known works of Handel and other composers. 
Sir Michael Costa will conduct the performances, as usual, and Mr. 
Willing will preside at the organ.—( Communicated. ) 

Hurrying down Jefferson avenue yesterday to the depét, a man 
struck a heap of peach-skins, and fell on his beam-ends, and rolled 
over twice before he stopped. A boy standing in the centre of the 
street anxiously inquired : ‘‘ Be you hunting for anything, Mister?” 
“*Come here, sir,” said the man as he sat up, ‘‘ come and get ten cents, 
and some candy, and figs, and plums, and juba-paste? That’s a good 
boy, come and see me.” ‘‘ Your intentions may be good,” replied 
the boy as he backed off, ‘‘but I guess I'll wait until the other 
booting gets over aching before I get any nearer.—Detroit Free Press. 

An Eastern funny man, whose wit is beer. | made up of stolen 
ideas, has invented a charming story about Chicago hotel-keepers, 
who, he says, now require travellers to pay in advance. According 
to the story, one traveller, not appreciating the —s of affairs, was 
questioned by a clerk, who said, “‘ You will not object to paying 
before you go to your room, sir?” ‘Certainly not : make out your 
bill.” ‘ For how long, sir?” ‘‘ Well,” says the stranger. ‘‘ you may 
charge me for about ten minutes, on the European plan. By the end 
of that time I think I shall be at an hotel where the clerks wear 
smaller diamonds and have more confidence in human nature. 


















736 


THE MUSICAL WORLD. 


[Oct. 30, 1875, 





A committee has been formed at Florence for the purpose of 
celebrating, next May, the centenary of Cristofori, supposed inventor 
of the piano. The principal feature of the celebration will be inter- 
national concerts on a large scale, The Abbé Liszt has promised to 
play. 

Mdme Viardot has resigned her position of professor at the Paris 
Conservatoire because predominance is given to opéra-comique 
over opera; because a number of teachers are engaged to give 
lessons to the same pupil ; and because, in a recent distribution of 
prizes oF the jury, one of her pupils, Mdlle Belgirard, was unjustly 
set aside, 


Nym Crinkle writes in the New York World: ‘‘I am told by a 
Broadway milliner that those who appear in the sanctuary every 
Sunday in new bonnets have been supplied regularly and gratuitously 
by up-town houses. The ladies recompense the houses by mentioning 
the names of their firms when their bonnets are admired. How 
shocked those dear creatures would be if their beloved pastor should 
appear in his pulpit Sunday morning with a placard on his breast 
inviting his congregation to buy their underclothing of Jones & 
Johnson.” There are a number of pretty girls in Chicago, observes 
the Chicago Tribune, who would like to have their practice become 
common here. They would wear better bonnets than they now do. 


Orcan Recrrat.—The large hall connected with the Bow and 
Bromley Institute was crowded to excess on Saturday evening last, 
on the occasion of an organ recital being given by Dr C. G. Verrinder. 
The programme consisted of the overture to Hymont (Beethoven) ; 
Concerto, No. 12 (Handel); Trio for the organ (Bach) ; Offertoire 
(Batiste); Choral Song and Fugue (Wesley); Grand March to 
Schiller (Meyerbeer). Dr Verrinder was loudly applauded after 
each piece. Miss Jessie Giles, of the London Academy of Music, 
sang songs by Handel and Molloy, and pleased the large audience by 
her fresh voice and clear intonation. The performance was one of 
the most successful that have been given. 


ALEXANDRA Patace.—On Monday and Wednesday next Buatur, 
the great Continental prestidigitateur from the Egyptian Hall, will 

rform at the Alexandra Palace. On Tuesday and Thursday Mr 

helps and the Gaiety Company will perform in the theatre. On 
the former of these days Mr Phelps will represent his famous cha- 
racter of Job Thornberry in John Bull; on Thursday he will 
play Sir Pertinax McSycophant in the Hypocrite; on Saturday 
there will be the first of the series of Saturday Popular Concerts. 
On that evening there will be an illuminated promenade. Handel’s 
oratorio, Esther, will be produced for the first time since the year 
1757, on Saturday next. 


“Tue Maw or Aruens.”—Mr Richard Edgcumbe writes :— 
‘The announcement made by the Greek journals of the death of 
Mrs Black, known to the world as ‘The Maid of Athens,’ is one 
which will not fail to interest the many admirers of Byron. I 
should not have presumed to trespass on your valuable space but for 
the reason that some misapprehension seems to exist as to the age 
she had attained at the time of her death, which, in the announce- 
ment made in The Times of Thursday, is set down at 76 years. 
It is, of course, well known to most people that Byron made the ac- 
quaintance of Theodora Macri and her three daughters, Teresa, 
Katinka, and Mariana, in February, 1810, just 65 yearsago. Ina 
letter written by the poet to his friend Mr Henry Drury at this 
time, he mentions the three Graces in the following words :—‘I am 
dying for love of three Greek girls at Athens, sisters. I lived in the 
same house. Teresa, Mariana, and Katinka are the names of the 
three divinities ; all of them under 15.’ Now, it is very well known 
that the eldest, Teresa, was the one he addressed as ‘Maid of 
Athens,’ and I am inclined to think that she must at that time have 
been at least fourteen years of age—a supposition based upon an 
account given of them by Mr W. i. Williams in his Travels in Italy 
and Greece. Supposing, then, that the Maid of Athens was a little 
over fourteen years old in February, 1810, she cannot have been 
much under 80 years of age at the time of her death, and it is not 
without a pang that I recall an account given of Mrs Black’s poverty 
by, I think, Mr Finlay a few years since, when an appeal was made 
in her behalf with but scant, if any, result. Byron’s friends are 
all gone, save one, the dauntless Edward Trelawny, who enjoyed 
the poet’s confidence and accompanied him to Greece. Byron's 
servants are all gone, save one, William Childs, a beadle in Golden 
Square. But in their place we have those honourable men who cling 
to his name, and who have shown their reverence for his memory by 


a tardy but just endeavour to set him on the pinnacle reared by his 
towering genius. That something associated with Byron should have 
passed away is one of those sad but inevitable consequences of the 
march of time; let us, at least, take comfort 
there is still something left,” 


in the thought that 





PotspAM.—Herren Barth, De Ahna, and Hausmann, from Berlin, 
lately gave the first of a series of Concerts for Chamber Music in the 
large room of the Barberini Palace. The programme included 
Mendelssohn’s C minor Trio (Op. 66), Haydn’s C major Trio, and 
Beethoven’s B flat Trio (Op. 97). 

Bastr.—The splendid new Town Theatre was worthily inaugurated 
with Mozart’s Don Juan. Situated in one of the finest quarters of 
the town, and in the midst of a number of public edifices, it pre- 
sents an imposing aspect, both inside and out. The stage, which is 
very deep and very lofty, is furnished with all the mechanical con- 
trivances due to modern invention. The scenery is magnificent. 
The auditorium can seat about 1,400 spectators. 

GorrenBuRG (Sweden).—The Gétheborg Posten informs us that 
Mdme Trebelli and her artist-companions continue their journey of 
triumphs through the country. At the same time, a Swedish con- 
tralto, Mdlle Victoria Bunsen, with less ostentation, but not with 
less success, has been heard in several towns in our neighbourhood. 
Malle Bunsen, who last year created a furore, with the modesty that 
distinguishes real talent, has not sung here this season, thinking, 
verhaps, of the proverb, ‘‘ Noone is a in his own ose gl 

Ve, however, are of opinion that Mdlle Bunsen can ‘‘hold her 
own” against any other contralto. We hope to welcome her next 
year, and to show that, even in her native country, her talent is 
appreciated, 

Upeck.—Our distinguished and energetic Music Director, Herr 
Gottfried Herrmann, gave an extra soirée musicale on the 16th 
October, for the benefit of the intended monument to the memory of 
Dr Louis Spohr, in Cassel. The result was in every respect gratify- 
ing, and the execution of the programme, which consisted only of 
the compositions of Concertmaster Spohr, was highly creditable to 
all concerned. The following is the programme :—1. String Quartet, 
Op. 74, No. 3, in D minor ; 2. Two —— for baritone, with piano 
and violin accompaniment ; 3. Quintet for piano and strings, Op. 
130—the piano part brilliantly played by Fraulein Clara Herrmann ; 
4. Gund Dente on themes b Hande and Vogler, for harp and 
violin—excellently performed  & Friulein Ida Herrmann and her 
father, Music Director Herrmann; 5. Nonett for violin, tenor, 
violoncello, double basso, flute, oboe, clarinet, bassoon, and horn. The 
concert was well attended, and the graceful act of pietdét for Master 
Spohr reflects very creditably on Music Director Herrmann. 
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his Residence, 86, Wimpole Street, 








DR STOLBERG’S VOICE LOZENGE, 
For invigorating and oma oa and removing affections of 
a 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d, and 2s. 9d, 
by all Chemists throughout the Unitec Kingdom and the Colonies, 
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NEW SONGS. 


THE LAST FAREWELL. 
New Song by J. L. HATTON. 


Sung by Mdlle ALBANI, at the Floral Hall Concerts, with the 
greatest possible success, In Cand E. Price 4s, 


NEW SONGS 


BY ARTHUR SULLIVAN. 











SWEETHEARTS. In AD and Bb. Sung by E. Luoyp 4s 
THE JUDGE'S SONG. From Trial by shen Sung 

by Mr. Frep Suttivan 48 
TENDER AND TRUE. In ED nh Fr. Sung by 

Epira WynxE ee. 48 
THE DISTANT SHORE. In Eb, F, ott, oe 
THOU ART WEARY. In DminorandF minor ... 4s 
THOU'RT PASSING HENCE... pb po a ow 

NEW SONGS 
BY VIRGINIA GABRIEL. 

CLOVELLY. Words from “Songs for Sailors.” Dedi- 

cated to H.R.H. the Duke of Edinburgh... vee 
SOWING AND REAPING. Sacred Song ... » we 
SHE CAME LIKE A DREAM. Sung by I Madea 

ENRIQUEZ ... eee 38 


THE WHITE DOVE .... Ds 6d 


NEW SONGS 


BY FAVOURITE COMPOSERS. 





YES AND NO. LOUISA GRAY 3s 
MY LADYE . AMY COMPTON 3s 
IN THE TWILIGHT HOURS “ 3s 
ELSIE’S DREAM JOSEPH L. ROECKEL 3s 
BESIDE THE SEA ... fs y 338 
SUMMER WINDS ... 0» “ 38 
S80 LONG AGO... GEORGE BARKER 3s 
NINETTE ee am 38 
THE ENTREATY The abe CLARENCE PAGET 38 
GLAMOUR ons ” 9 338 


J.L. ROEOKEL 3s 
” 3s 


SWEET LISETTE 
THE CHILDREN IN THE WOOD 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON. 





Just Published, in Octavo Form. 





BALFE’S OPERA, 





Rose of Castille 





In the same form may be had WALLAce’s 
MARITANA, with English and Italian text, 
and Recitatives by Trro MarTTet. 








In the Press, 


WALLACE’S OPERA, 


LURLINE. 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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POPULAR CLASSICS 





FOR THE 
NO. 8. 
BI BO pe svnes ono vecnne sncesevenniipineseniminnsewave sitters elie tae lenin aaa HAYDN ....... - € 
Sy I sid menneise sennieionnnesentiseieins caddie CORTE) wisinccscsrsstevonceasiban CLEMENTI ... 4 
Oy SNOOP EIN 0 rs0sitpsateececess vehi snide unmeiiversiibanvusessauas<cwckenhanieel MOZART......... 4 
6, I cine sabe btets Reo sevnrsonscnncnkeisnmpeintencsdopeanatl (Op. £7) acénosadectaes endvecccencd DUSSEK......... 5 
IIE siceninvn.ccs00s6niheninenesinns cedenestnekasipiiemietaeiicdiiie imam HAYDN ......... 5 
COED canviscrsscnvcetasicventinesctnesssatenesie (On BE) ob beh eahersicteel CLEMENTI ... 4 
TE Be oii vss vec cnnccvncesncnnndhe de wsbannsal (Suites Anglaises) ............... BACH ............ 8 
RIN Wh. conc dhennstigs «pines nonvageppunsntingss din oth onéwhs ses dhdeniotis eenaiiiemieioiias Gann > ypmama 2 
ee asks dd veligss age evyosnidne deems sthavasesda goede re nap veesicvcd (from the Partita in B amt -BACH .. i @ 
TEE Sis dhoxcdgniieets ste odbiboukibem i iasiseevenboed ee CLEMENTI... 4 
Be ET TEE WE secsnccescas csnnecsonientuieteedonenane res teteitirey wesdpeneaiiams icici nial BEETHOVEN... 8 
12. SOMATA in C.................-.secessccsssosssevsecersencsscnseenssesssssnssenseceseeseersecnenssssoesenees HAYDN ......... 4 
18. PRELUDE & CAPRICE in C Mimor ...................:0000 (Sat Battlin). ooissesseccreseses cy EE shegisiaroes 4 
Be OF cc cstvicersvevesevesesteeses sessscecessséebtucadieasbisiteb ae etaea Tete HAYDN ......... 5 
WE TE  sssiidaetinecnnscinitncesbibtbnenessewnvupesisniosersoneshanbessagnensimameninieiiaeaae Sane DUSSEK......... 8 
ND 5. ssp vnnsceeesynnsrceenevelitgnensansenithadipianeiatuabaneniaiaaenne BEETHOVEN... 8 
SE ITE. Fea ternnsintensoagencontssnanes. nvebgniwntihpetietinlnanmibadieeidcdtinn amma HUMMEL ...... 4 
Ds i ie taiierd sae wn momen: int nan mrerlilgnsgilerninicasovn peirceisihin edad tansiiaieaerae SCHUMANN 8 
19. ALLEGRO, SARABANDE, & SCHERZO in A Minor ...... (8rd Partita) ............ccscceess 4 
I 55 ti ccep viernes singel guacvssaae Satin aa tunic widptiian. palaeeteiabiianhal noenpis tiee etal HAYDN ...... on 4 
IS sir siensextivcemsesmnesvisinnicheaseobobindl (Qe. FG) | ..cncebedicpedssectedp idle DUSSEK ......... 4 
a. £3... Seer (Opp. BED} ssi ini dccncvesedcbandebal BEETHOVEN... 5 
a. , REE Sennen see Pe SCHUMANN ... 2 
24. ALLEGRO, SARABANDE, & PASSACAILLE in G Minor.. .(7th Suite) .. thenees a ee ereese 
25. GAVOTTE & MUSETTE in D Minor.......................064. (Suites Anglaises, ‘No. 6). oceAOl scospscsesss 8 
26. ALLEGRO CON BRIO in E Flat oo... eee eee (From Sonata, Op. 13) ......... HUMMEL ...... 4 
ag | ¢ 3 SREER RPC sete. “Se NOE BD) cas esrssisiivassdiniodedanba PARADIES...... 4 
PO. desde coe desis avvindvnctebabuiselecediareilbineins sheimesilaiaiialadesimiensmaldaies maaan STEIBELT ...... 8 
29. PRESTO in A Fiat... seesccescsecce pec ccaseoconensecs -++(From Sonata, No. 6)...seeceeees HAYDN ......... 8 
80. SONATA in C.. bial 1s ‘eaves doeverides coh Os GB} ccncndcdesintadccessainaial WOELFL ...... 5 
Si. ees re i WIS..............;.......<-csscovscacnereesosnusaarcaetenaame DUSSEK.......... 4 
i tt«é‘(“‘éR CLR NTS (Partita in B minor) ..... ...... a 2 
G6. Dire meee 60 Oe BONO GOE © .........0c0rsccesnsesedsooriyastttepnserpibaiaeta a aRee BEETHOVEN... 8 
84. RONDO BRILLANT in B flat 0.0.0... ec ccceceeceeeeeee Ae he | SEP eee we eet HUMMEL ...... 4 
el ke ERE eee (From gag No. siie seunoedntial PARADIES...... 8 
36. GIGUE in F Sharp Minor .........csscscsssssecssseessseseees(Suite, No. 6) .. eseseeeeeeee MANDEL 2 
OT. HVEEEEIOE DOE. GA WEENIE ...........,....c0-r/encanaseueamacumman en WEBER .. 4 
88. MINUET & TRIO in E Flat . 000 000 cee ees vee cee cee cce nes cee cee see see ccseescee cee cee svcesoeees ~ BEETHOVEN... 3 
ok ss i, ETT aneqnvovensessnns nes -e4nbeunnesoniiiihieeeiuebamialiains int pamEe PARADIES... 4 
COE BTN oases covsce \ensebilescnncnsesnvecsar sabia (Op.'O, Ho B).....0. csiecessvseun CHOPIN ......... 2 
41. ARIA ...... ceseee — speenenmnabsouenns neesenas pallial (OR Peptlie) - cacesgcorcnrssesnnugl BACH ............ 2 
42, LA GALANTE, RONDO.................. er caitneieal HUMMEL ...... 5 
43. RONDO BRILLANT in E Flat.........0......cccceccecesseceeees FONDS GI ise snexns dotvns cesioinenee WEBER ...... oo 4 
—» ta —arimaiiremeiaTnie te COS TRE). cise nscinsdasens-co 0th SCHUMANN ... 2 
45. ARIA CON VARIAZIONI in A . pei eae ica core ONE y ODD csc iniataconeil HUMMEL ... .. 4 
46. OCTAVE STUDY .................... 1 nesesesoecoessecescoceoseneoesohnempeesammuentitinakicabiscaiaciil STEIBELT ...... 8 
47. TWO MINUETS .. Cite pabetmeniiiehind vinunnsiatnn bi voe(Ist Partita) .....ccccccccsreseeee BACH ...... 00 ooo 2 
A ....................... oo ah ee mE BEETHOVEN... 4 
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